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Reminder: Join us for the
Oct. 25 – 27 Music Conference Alberta,
at Edmonton’s Sutton Place Hotel.
Registrations are open
The ASA brings you lectures and performances (see
descriptions below). The 2018 ASA Recognition
Award will be presented at the Conference Luncheon.
Looking Back, Looking Ahead (Cristian Neacsu & Guillaume Tardif)
Looking back in the last year, our group of volunteers has made possible a third provincial Concerto
Competition and performance with orchestra, a Student Concert, and performances at the Music
Conference Alberta in Red Deer. These opportunities have brought attention to string education in the
province and to local talent (e.g. the stories on Maya Budzinski, Jacques Forestier, Anna Stube, and
Isabelle Robinson, among many others who recently earned distinctions). CONGRATULATIONS to
violinist Maya Budzinski, Winner of the 2018 ASA Concerto Competition! Maya performed Lalo’s
Symphonie espagnole with the Burman University Symphony Orchestra (cond. C. Neacsu) on April 14,
2018 at the College Heights Church in Lacombe. This year, 14 candidates auditioned via video
submissions. The ASA Student Concert took place on the afternoon of May 27 in Studio 2-7, Fine Arts
Building, University of Alberta. Performers were Ashley Lee from Calgary, Maya Budzinski, and Laura
Wakeman. From the audience, Les Thompson wrote after the concert: “Wonderful concert this Sunday
afternoon at the university. Such passion, such commitment from such young performers. With this
excellence and brilliance, we can be assured of a wonderful future for classical music in our province. I
anticipate attending the next concert, whenever and wherever it might be.” Thanks to all who participated.
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The 2017 ASA Recognition Award went to University of Lethbridge’s Peter Visentin, who pursues
significant research endeavors in the field of musicians’ health. At the last Annual General Meeting, the
Board welcomed Peter Visentin, representing Lethbridge, along with new Edmonton-based members
Viktoria Grynenko, Frank Ho, and Allyson Lyne. We thanked Grande Prairie directors Amber Gallagher,
Krista McLauchlan, and Alison O'Connor for their service over the past few years. We also recently
thanked Lacombe-based Cristian Neacsu, who has taken the position of Chair of the Music Department
at Walla Walla University in the state of Washington.
Looking ahead, we invite all members to the Music Conference Alberta (see details below). Candidates
for the 2019 ASA Concerto Competition are invited to submit a video link of their performances by the
25th of January. The concert featuring the winning performance will take place on April 6th, 2019 at 7pm,
with the Burman University Orchestra conducted by Eduardo Sola. For complete competition info, visit
https://albertastringassociation.org/2019-concerto-competition/. ASA Members are invited to join and help
develop a new series of ASA Recitals across the province. Members are also invited to join our new online
Teaching and Resources Directory. Finally, we invite new members to join the ASA Board and
participate in the Association’s decisions. The Board invites new board members from the areas of Calgary,
Grande Prairie, and Red Deer to join (meetings take place 6-8 times a year, using Skype group video).
Music Conference Alberta “Music Conference Alberta (MCA) is
Alberta’s annual conference for band directors, choral conductors,
elementary music teachers, and studio music instructors. Through
more than 60 interest sessions and a variety of concerts and
masterclasses, MCA provides valuable professional development
opportunities for all music educators, professionals, and students.
The goal of the conference is to share ideas and information that will elevate the standard of music
education in our province.” (full conference schedule at www.musicconferenceab.ca). The Alberta String
Association has maintained a presence at each Conference since its beginnings. Register now!
ASA Sessions at MCA 2018
Friday, October 26th:
9:00 - 10:15am: The Klezmer-inspired String Quartet, UCalgary Quartet, Sutton Place Hotel (ASA/AMEF)
3:00 - 4:30pm: Performance, Virtuosi Strings, McDougall United Church (AMEF)
Saturday, October 27th:
10:45am - 12:00pm: El Sistema: Then, Now, and When, David Visentin & Guests, Sutton Place Hotel
(ASA)
12:00 - 1:30pm: Awards Luncheon, Sutton Place Hotel (ASA Teaching Award)
3:00 - 4:30pm: Performance, Howard Bashaw’s ‘12 for violin and piano’, Guillaume Tardif & Roger
Admiral, McDougall United Church (CMC)
3:15 - 4:30pm: Learning From Venezuela’s Sistema Guitar Orchestras, Renee Pérez Rodríguez & Pedro
Pérez, Sutton Place Hotel (ASA)
Preview of MCA Sessions
El Sistema: Then, Now and When (David Visentin)
Starting as a music education program for youth in Venezuela in 1975 by Dr.
Antonio Abreu, El Sistema has become the 'poster child' for music as a
catalyst for social change and has produced some of the world's most-noted
classical musicians. With over 1,000,000 active musicians in Venezuela
today and a worldwide network of independent programs in over 50
countries, el Sistema philosophy has had an undeniable impact. But criticism
has doggedly followed the program in recent years, with the 2014 release of
"El Sistema: Orchestrating Venezuela's Youth by author and arts education
activist Geoff Baker. What have been its true successes? What have been
the failures and limitations? Most importantly, where will El Sistema go in the
future if the question remains, does El Sistema work as a model for social change? Explore these questions
together with Sistema Toronto's founding executive director David Visentin and his guests Jonathan
Govias (USA) and Luis Miguel Gonzalez (Venezuela).
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David Visentin http://vcm.bc.ca/faculty-members/david-visentin/
Jonathan Govias https://jonathangovias.com/welcome/
Interview with Luis Miguel Gonzalez

El Sistema: Guitar Orchestras (Renee Perez Rodriguez, Edmonton, with Pedro
Perez, Venezuelan El Systema-Caracas): The Sistema orchestra model may also be
used to teach classical guitar. Pedagogical Classical Guitar Orchestras, popular among
El Sistema's new ensembles, stimulated the development of multilevel pedagogical
musical arrangements, i.e. where each classical guitar player can take part in the
ensemble whether at a beginner, intermediate or advanced level. Could Albertan
instructors develop local youth and children guitar orchestras, and how? This presentation
will review the steps involved in setting up this activity and the repertoire currently available
to sustain it. Renee Perez Rodriguez is a classical guitar major at the Department
of Music, University of Alberta, and a board member of both the Alberta String
Association and the Edmonton Classical Guitar Society. He previously trained
and practiced as an engineer. Pedro Perez is a classical guitarist, arranger, and
composer with more than 40 years of experience; he is the founder and director
of the Pedagogical Classical Guitar Orchestras within El Sistema in Caracas,
Venezuela. Hear Pedro Perez speak of his program.
UCalgary String Quartet: Klezmer Music for String Quartet:
The celebrated UCalgary String Quartet introduces and performs
selections from their CD “Far Behind I Left My Country. Lead
violinist and composer-arranger Edmond Agopian will review the
group's exploration of the klezmer style and share insights on the
creative process with demonstrations and performances. Hear
some of their exciting music.

MCA Collaborations - Performances
(In collaboration with AMEF) Bishop Carroll: Virtuoso String Ensemble: The up-and-coming string
orchestra from Bishop Carroll Highschool in Calgary will present a lecture and concert. “Bishop Carroll is
the only high school in the Calgary Catholic School District that offers a Chamber Ensemble Strings
Program, which affords students to continue their study of music on a string instrument while engaging in
numerous ensemble settings. In this environment, students continue to develop advanced music
performance skill from an already established foundation of music performance skill sets.”
(In collaboration with the Canadian Music Centre): University of Alberta’s Guillaume Tardif and Roger
Admiral present a performance of Howard Bashaw’s ‘12 for violin and piano’ (2018), a major new
contribution to the violin-piano repertoire in Canada.
The 2018 ASA Recognition Award will be presented to Lise Boutin (Lethbridge)
Lise Boutin grew up in northern Québec and at an early age displayed a keen interest
for the violin. She studied at the Grey nun’s music school from the age of six and as
a young adult went to study the violin in Ottawa with Joseph Berljawsky. Lise pursued
her violin studies with Lorand Fenyves and the Orford Quartet at the University of
Toronto where she received her Master’s degree in music performance. During that
period, she also studied with Ruggiero Ricci, Luis Grinhauz and George Neikrug. In
the last year of her formal studies, she also specialized in early music and discovered
the baroque violin. Lise was a member of the well-known baroque orchestra
Tafelmusik and a member of the Studio de Musique Ancienne de Montréal. Now
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residing in Western Canada, Lise has been concertmaster of the Bach Calgary Orchestra and has appeared
as guest concertmaster of the Kamloops Symphony Orchestra and the Brandon Chamber Orchestra. She
has also been heard in recital for the Vancouver Early Music and on CBC radio. She was assistant
concertmaster for The Phantom of the Opera Canadian orchestra and the Kensington strings of Calgary.
She has performed with the Calgary Philharmonic, the Winnipeg symphony orchestra, the Fenice teatro
baroque orchestra in Venice, Arcadia, the Great Falls symphony orchestra, the Winnipeg Barock orchestra,
the Lethbridge Symphony orchestra and the Red Deer symphony orchestra. Lise has been a member of
the Pacific Baroque Orchestra since 1992 and maintains a renowned teaching studio in Lethbridge
(www.uleth.ca/music-conservatory/lise-boutin).
Welcome to Four New ASA Board Members
A graduate of Yale University and the University of Alberta, violinist Frank
Ho enjoys a career as a teacher and performer. Concert activities have
taken him to three continents, and his students have distinguished
themselves at the local, provincial, and national levels, as well as being
members of professional ensembles. He is looking forward to working on
behalf of the Alberta String Association as a new board member.
Violinist Allyson Lyne received the
maîtrise en musique from Université de
Montréal in 1994 with Vladimir
Landsman, and a Bachelor of Music, Performance from University of
Toronto in 1983 with David Zafer. A native of Edmonton and alumni of the
original Talent Education/Suzuki program here in the 60s, she returned to
Edmonton in 2005 after many years in Montréal playing with symphony
and chamber groups in that city, both on modern and baroque violin. Currently focused on teaching,
highlights of the past year include two successful student recitals as well as some concerts with the
Edmonton Symphony, and assorted engagements. Most recent, with Silvia Buttiglione and Vladimir Rufino
of the Vaughan quartet and violist Martina Smazal, was a performance of string quartets by Edgar Suski
and Brian Garbet at the MusCan Student Composer Award performance, within the framework of the
Canadian Universities Music Society Conference 2018 hosted at MacEwan University. This year Allyson
has been getting back to work with a video camera and has new videos and teaching materials going up in
the coming months on her YouTube channel at www.YouTube.com-/AllysonsViolinStudio. Allyson says that
her studio is busy but there are spaces available for new students! She also works with remote students
who take their lessons via Skype - recently she’s worked with students in Israel, California, Lake Placid and
Grande Cache. Teaching via Skype is a challenging reality for the modern music studio!
Violinist Peter Visentin received a Master of Music degree in Performance from the
University of Toronto in 1986. He has studied with Lorand Fenyves, David Zafer, David
Cerone, Ruggiero Ricci and the Orford String Quartet. A player of both modern and
baroque violins, Peter has performed in numerous concerts including solo and
chamber recitals. As well he has worked with several professional orchestras and
chamber orchestras in Canada, most recently performing the violin solo for Mozart's
Sinfonia Concertante with the Lethbridge Symphony Orchestra. On baroque violin, he
has worked with some of the world's finest period performance specialists in Toronto
(Tafelmusik), Winnipeg, Vancouver, Calgary, Edmonton, Montreal, Boston,
Rochester, New York, Stanford, Paris, Venice and more. As a recitalist, he has
performed in North America, Europe, Australia and China. Peter has a broad range of research interests
that support his music performance and teaching. For example, Peter studied to become a violin bow maker
in order to examine the effect of different models of bow on musical outcomes in baroque and classical
period music. In a different line of inquiry, since 2001, Peter has been the lead investigator in a project that
studies the biomechanics of violin performance, their relationship to the development of repetitive stress
injuries, and injury prevention education strategies. This work has been accepted for publication and
presented at conferences in the fields of Music and Medicine, Biomechanics, Music Education, and Music.
It has drawn attention from newspaper and television media, including the Discovery Channel. Peter
Visentin is Professor of Music at the University of Lethbridge, where he has worked since 1987. An active
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performer and teacher, Peter has recently played and given classes in Xi'an, Jinan and Yantei (China); at
the University of Western Australia (Perth); at Memorial University (Newfoundland); and was an invited
speaker at the combined conference of the Canadian Federation of Music Teacher's Associations (Canada)
and Music Teacher's National Association (USA) in Toronto (2007). He has given more than 30 papers at
international conferences, published articles in Sciences, Social Sciences, and Arts and Humanities
journals, and has a forthcoming book with NOVA science publishers (2010).
Born in Ukraine, Viktoria Grynenko (ASA Treasurer) moved to
Alberta in September 2017 to pursue DMus studies in Violin
Performance with Dr. Tardif. She is a graduate of the Kyiv Glier
College (Ukraine), the University of Manitoba, and the University of
Ottawa. Grynenko has won international awards and appeared as a
soloist and concertmaster with professional and student orchestras.
She is particularly interested in contemporary music and has
premiered Canadian and Ukrainian works. She is also a dedicated
supporter of the El Sistema program of music education for children
from low-income families and worked and volunteered in Sistema
programs in Winnipeg, Ottawa, and Edmonton.

ASA Members’ Updates
Canadian Music Competition
CONGRATULATIONS to Maya Budzinski (Edmonton,
right) and Anna Stube (Calgary, left), two young Albertan
violinists who won ex-aequo the Grand Prize (age category
11-14) at the 2018 Canadian Music Competition 2018.
www.cmcnational.com/en/cmc2018/resultats/grands_prix/
Maya Budzinski was selected to perform at the gala
concert with the Orchestre Metropolitain in Montreal, a
performance broadcast on Medici Television.
Congratulations to their teachers. Many candidates from Calgary were part of the finals.
Congratulations to all: https://www.cmcnational.com/en/cmc2018/resultats/details/cordes/
Melie Inageda, Violin,
Sabina Sandvoss, Cello
Lucy Kim, Violin

Isabelle Robinson, Violin
Satchi Kanashiro, Violin
Rena Far, Violin

Luka Coetzee, Cello
Chris Fang, Violin
Ethan Mitchell, Cello

A Concert of Ballet Transcriptions – with Dance! (Viktoria Grynenko)
On March 24th, Viktoria Grynenko and pianist Maria Protodyakonova
performed a recital, “Violin and Dance: Pulcinella, Cinderella, Spartacus”, in
collaboration with dancer Nicholas Kolos of AB Citie Ballet. Kolos enjoyed
dancing to violin arrangements of Stravinsky, Prokofiev, and
Khachaturian.The Pulcinella arrangement is generally known as the Suite
italienne (after Pergolesi and Davidi). Cinderella’ s Suite is an arrangement by
Michail Fichtenholz, and the selection from Spartacus was by Khatchaturian
himself. Young fans were dancing in the aisles, copying the moves!
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With the University of Alberta Symphony Orchestra (Thomas Mathieu)
I joined this year as a violinist on several performances with
the University of Alberta Symphony Orchestra, conducted
by Petar Dundjerski. The first concert of 2018, titled
Remember Me, stood out as an example of our campus’
music community. The program included Brahms’ Double
Concerto (with violinist Rafael Piesiur and cellist Adam
Caulfied), Ravel’s Le Tombeau de Couperin, selections
from Prokofiev’s Romeo and Juliet, and Glazunov’s Piano
Concerto no. 2 with Theodore Chow (left), winner of the
2017 Department of Music Concerto Competition (ESO’s
concertmaster Robert Uchida stepped in to lead the rarelyperformed concerto by Glazunov). The last concert on
March 25, 2018 at the Winspear Centre featured a new composition by Gregory Mulyk, excerpts from
Mozart's Magic Flute (with talent from the U of Alberta's Voice and Opera Area), and the very challenging
Symphonic Dances by Rachmaninov.
Discovering the Clarinet-Violin-Piano Repertoire (Viktoria Grynenko)
In our chamber course this year, we discovered two lesser-known works by
Gian Carlo Menotti and Paul Schonfeld (right). Menotti studied at the
Curtis Institute in Philadelphia and made his name in the field of opera. His
Trio, commissioned in 1987, was first performed in 1996 during his 85th
birthday concert. It is a 13-minute post-romantic work, accessible to a
general audience. The trio by Schoenfeld, commissioned by clarinetist
David Shifrin, showcases strong Hassidic elements with an elaborate
klezmer-like clarinet part.
String Masterclasses at the University of Alberta
Students and members of the larger community participated in
masterclasses on orchestral audition repertoire with ESO principal players
Rafael Hoekman and Robert Uchida. British cellist Robert Cohen (left), a
Distinguished Visitor invited by Dr. Tao, also gave many stimulating talks
and workshops during a week-long residency.

Upcoming Masterclasses at the University of Alberta
Oct. 9: violin masterclass with Janusz Wawrowski (Chopin
University, Warsaw, left).
Oct. 29, violin masterclass with Czech violinist Ivan Zenaty
(Royal Danish Academy, Copenhagen, right).

Both artists are returning to campus for recitals as well (sponsored by the Wirth
Institute and the Edmonton Recital Society/The Czechoslovak Society of Arts and
Sciences of Alberta/Wirth Institute, respectively).
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Review: Presentation by Viktoria Grynenko (3rd International Graduate Colloquium, U of Ottawa)
Denis Tang wrote: “The abstract by Viktoria Grynenko (right) was part of the «Ancient
Music for Today» section, on the topic of «Violin Gestures in Erbarme Dich, Mein Gott».
This consisted of an identification of thematic gestures followed by a multidimensional
analysis of linear melody, harmony, interval relationship and physical violin gestures.
The presentation was very innovative and advanced our understanding and knowledge
of the music. The demonstration showed how the violinist could render different musical
effects, and how these could serve the composer’s intent for mood and effect. An
excellent exchange followed.”
Update: The Vaughan String Quartet
Wrapping up their fifth season, the Vaughan String Quartet was involved
in outreach activities at the end of May, performing in different hospitals
in town. In June they took part in the St. Lawrence Quartet’s Chamber
Music Seminar at Stanford University, an intensive 10 days of coaching
sessions, performances and workshops. Congratulations to Vladimir
Rufino and Fabiola Amorim, who both completed the DMus program
at the University of Alberta, with final projects focusing on the recent
repertoire for their respective instruments by Brazilian composers.

Update: The Vertex Quartet
The Vertex Quartet presented “Take 5” at Convocation Hall on the
afternoon of April 29th. The program featured Debussy’s Quartet, the
premiere of the Second Quartet by Conrad Sobieraj (in 5
movements), the Adagio by Barber, and Brahms’ Clarinet Quintet,
with Adriana Jankovic. The Vertex performers, who trained in the
Sciences, are members of the University of Alberta Orchestra
(violinists Holly Christiani and Rafael Piesiur violins, Adam Caulfied,
cello and Jenna Sabolsky, viola). Sobieraj is also a cello student at
the Department of Music.
Melanie Doderai & Students: An Old-Time Fiddle Recording
Under the direction of Melanie Doderai (right), 30 young fiddle students from Fort
Saskatchewan and the surrounding area had the opportunity to create a
professional old-time fiddle recording with Wolf Willow Sound Productions. The
experience was captured and beautifully edited by ReelMensch Studios. The
focus of this year’s project was to celebrate and share the tradition of old time
fiddle music. Students learned how to work together to
blend their sound and how do develop a “danceable
groove” in their playing. Most importantly, they were able
to experience the joy of making music with others as they
spent the morning recording and performing.
Early Music Alberta: 2018-2019 Season
Like the days of the season passing quickly, the promotional sequence of videos
on the Early Music Alberta website’s homepage demonstrates the variety of
artistic activities developed by this dynamic organization led by Edmonton-based
cellist Josephine van Lier. The 2018 season opened with the recent “Leçons de
Ténèbres’, Sept. 30, with music by Marais and Couperin. The next Festival will
take place May 3-5, 2019 (https://www.earlymusicalberta.com/).
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Edmonton Classical Guitar Society 2018-2019 Season (by D. Grainger Brown, past president)
All concerts take place at Muttart Hall, AB College, 10050 Macdonald Drive
-Eric Meier and Trevor Cooper performed Saturday, Sept. 29, 2018. Two of Edmonton’s most prodigious
students of recent years (both studied with Michel Forestier). Eric distinguished himself at the Peabody
Institute with Ray Chester and took regular masterclasses with Manuel Barrueco. He now studies with Carlo
Marchione in the Netherlands. Trevor studied at the University of Toronto with Jeffrey McFadden and
continued at the University of Alicante and Universität Mozarteum in Salzburg with Eliot Fisk.
-Azuline Duo (Sara Traficante, flute & Emma Rush, guitar), 8:00 pm, Saturday, Nov. 17, 2018: Emma
Rush leads the guitar scene in Hamilton and returns to Edmonton with flutist Sara Traficante. This ensemble
pushes the boundaries of their instruments and conventional programming with unusual and rarely heard
pieces both historical and contemporary, and a dynamic onstage presence that engages the audience from
the first note (A special concert for children! 2:00 pm, Sunday, November 18, 2018).
-Lily Afshar, guitar, 8:00 pm, Feb. 22, 2019: Lily Afshar is the recipient of numerous awards and
distinctions and has collaborated with and premiered the music of many leading guitarists and composers.
‘She is the only classical guitarist in the world who blends excellent formal training in the United States and
Europe with the rich cultural heritage of Persia to bring audiences an extraordinary musical experience.’ A
personal note, I first heard Lily in 1984 in Toronto when she was a competition semi-finalist at the
international guitar festival, Guitar ’84. I remember her as one of the crowd favorites and indeed, was mine
as well!
-Tengyue Zhang, guitar, 8:00 pm, Friday, Apr. 5, 2019: Classical guitar is alive and well in the Far East,
especially in China. We recently hosted the impeccable Beijing Guitar Duo, and now collaborate with the
Guitar Foundation of America’s most recent first place winner, Tengyue Zhang, who studied with Chen Zhi
in China, and later at Julliard with Sharon Isben.
The FootHills Bluegrass Music Society is looking for new members
To experience what the FBMS does, contact Max at 403-813-3140 or
max@calmark.net. Prospective members are invited to attend the Sunday
program at Shady Grove this year - https://foothillsbluegrass.com/.

The Concordia String Summer Camp “Stringspiration”
This program took place Aug 7-10 (dir. Danielle Lisboa) at Concordia
University in Edmonton. It catered to, violin, viola, cello, bass and guitar
students from grades 4 to 12. Activities included masterclasses,
chamber ensembles, composition, aural training, performance
opportunities, and outdoor activities.
Visit: https://concordia.ab.ca/stringcamp/

The Alberta Summer Suzuki Institute 2018 (Edmonton)
This program took place from July 13 to July 22 (dir. Thomas Schoen) at the
University of Alberta. The Alberta Summer Suzuki Institute is one of North America’s
longest-running Suzuki programs - now in its 53rd year! This year in addition to the
usual programs for students at all levels, ASSI offered classes in Kodaly,
musicianship, Creative Ability Development, jazz and fiddling. The final concert took
place in Edmonton’s City Hall on Friday July 20th. Teacher training this summer
included violin units 1, 2, 3 and 6; cello units 1, 3 & practicum, plus SECE Stage 2
teacher training.
Visit: www.albertasuzukiinstitute.ca
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The Music Enrichment Program
Auditions for their Orchestras (including Singing Strings) were held
in early June. The MEP attracts young players interested in joining
an orchestra and developing their skills. Patricia Estabrooks, Allyson
Lyne and Petar Dundjerski lead the ensembles.
Visit: www.musicenrichment.ca

A New Choral Symphony by Michael Massey
On May the 6th, the Edmonton Youth Orchestra, the Richard Eaton Singer
and soloists Whitney Leigh Sloan and Michael Kurschat (center),
presented Massey’s “Tom Pinche’s Ride”, Massey’s (left) new work after
Charles Dickens’s description of Tom Pinche’s train travels from Salisbury
to London, an evocative musical picture of the English countryside. The
concert featured other British works by Vaughan Williams (with violinist
Jacques Forestier) and Elgar (Three Bavarian Dances), and overtures by
Beethoven and Wagner.
ASA member and supporter George Andrix (Edmonton)
George Andrix wrote new cello pieces for the Contemporary Music
Showcase in Edmonton, which is celebrating this year its 25th year
anniversary - www.csedmonton.com.
Andrix is an Associate Composer of the Canadian Music Centre.

New Publications (Guillaume Tardif)
First, Ernst: Virtuosity and Flow, as part of the proceedings of the conference on H. W. Ernst at the
University of Göttingen, Germany (Olms-Verlag, Germany), including a CD recording of Ernst's Elegie,
Erlkonig, Otello-Fantasy, Carnival of Venice, and Polyphonic Etudes, Nos. 2, 3 and 6 “The Last Rose of
Summer” (G. Tardif, with Viktoria Reiswich-Dapp, piano).
Second, The duet production of Tartini's students (accepted, Ut Orpheus), surveying the rarely-heard twoviolin duets of Ferrari, Nardini, Sirmen, and others.
Finally, a presentation, In Reicha’s footsteps: Sauzay and Le violon harmonique, for
the international conference Professor Reicha: Practice and Legacy of a ComposerTeacher, held in Lucca, Italy. Eugène Sauzay (1809-1901, right, portrait by Dominique
Ingres, his student) was a student of Pierre Baillot, performed in Baillot’s quartet, and
premiered many of Beethoven’s works in Paris. Late in his career as a professor at the
Conservatoire, he taught the young Carl Flesch. A pioneer educator within the world of
the salons, Sauzay wrote memoirs and provided a first detailed description of the
Viennese chamber repertoire.

Alberta String Association - Fall 2018

P a g e | 10

Performances in Brazil in August (Guillaume Tardif)
Tchaikovsky's Concerto, Op. 35 with the João Pessoa Municipal
Orchestra, followed a week later by Tchaikovsky’s Trio, Op. 50
(with pianist Lena Johnson, Sweden, and cellist Felipe Avellar de
Aquino, Brasil, left) and Tchaikovsky’s Valse-Scherzo at the 2nd
Annual International Festival of Chamber Music (Joao Pessoa),
Brasilia’s Thomas Jefferson Hall, Rio de Janeiro’s Sala Cecilia
Meireles (the ‘Carnegie Hall of Rio’). The tour was supported by
the Canadian General Consulate in Brazil. The performances
commemorated the 125th anniversary of the passing of the
Russian master.
New Mainstage Concert: ‘From the Salon to the Armistice’ (Guillaume Tardif)
A French music program observing the 100th anniversary of the end of
WW1 and of Debussy’s passing. This program (including Poème
élégiaque by Ysaÿe, Sonatas by Debussy and Fauré, and Sonatine by
Pauline Viardot – to Hubert Léonard) was presented September 21, 2018
with American pianist Matthew Bengtson (left) at Convocation Hall,
University of Alberta. It will soon be repeated at the University of Michigan
in October as part of a Debussy festival.
This is the second tour this year to the US, with the previous involving recital and concerto performances
in Alabama and Kansas.
Interview with Jacques Forestier: Taking Part in the Menuhin Competition in Geneva
ASA Board member Allyson Lyne interviewed the 13-year-old Jacques, who recently travelled to Switzerland to
participate in the prestigious Menuhin Competition. Jacques currently studies with William van der Sloot at Mount Royal
in Calgary.
--AL: Can you tell us how it came about that you were invited to participate in the Menuhin Competition? JF: When I
was younger, I would watch the competition on Youtube and I dreamt of being one of them. This year, I felt prepared
and my teacher also encouraged me to apply. So, in October, I sent in an application with a professional quality
recording of several prescribed selections. I received notification of acceptance in November.
--AL: It seems that it could be overwhelming to go to an event like this and successfully play at your peak. What was
your strategy to keep your mental focus on point for your performance in Switzerland? And how much did you have to
practice to be ready? JF: Yes. At times it was overwhelming, but with both of my parents being musicians (Marie and
Michel Forestier of Edmonton), I had great support in my preparation. An important tool that you can use for mental
preparation is reinforcing positive thinking. I had to believe in myself and have an incredible level of confidence in my
abilities. I had many practice performances leading up to the event and that helped tremendously. I’ve always taken
my practicing seriously, but this took me to a whole other level of dedication and commitment. Leading up to the
competition, I would practice between 4-7 hours a day.
--AL: You played Svendsen's Romance, Bach Sonata #3 and the Wieniawski Etude-Caprice. Did you have a favourite
amongst those three going in to the competition? What was your favourite moment while you were playing? JF: I really
enjoyed performing the Svendsen. There is such a dramatic feel to it. The Wieniawski Caprice was also one of my
favourite selections. I can’t particularly remember a favourite moment as I was very focused. The performance went by
extremely fast. On top of these selections, I had to improvise on a prescribed melody. This stretched my musical
capacities, but I learned a tremendous amount from the preparations required.
--AL: I noticed that you held your bow quite high for the Bach. I know that would make it feel a bit more like a baroque
bow. Is that just what feels comfortable for you with Bach, or why did you choose to do that? JF: Yes, at the
recommendation of my teacher, I experimented with my bow hold. During quicker movements, I particularly enjoy the
lightness to the sound. Many of the jury members commented on my light, deft sound.
--AL: I'm confident that all of your fans would agree that simply by being at this event you have achieved something
really important and we were just excited that you were there being a part of it. But it actually was a competition. How
did you approach thinking about that aspect of the event? JF: I was extremely honoured to have been chosen to
compete in Geneva at this prestigious competition. For me, that was “winning”. My only goal was to play my best and
not to think of the outcome.
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--AL: Do you find it's possible to enjoy playing in a competition? Do you find it really different playing in a competition
compared to playing a concert? JF: Competition playing is obviously very different from concert playing. I hope with
more experience at competitions I will be able to perform like I do at concerts. I do think at this point, I play better when
I’m not being judged. AL: Did you have a chance to get to know any of the other participants in the event? JF: I had the
chance to make many friends and connections and I know that our paths will cross again.
--AL: I saw the photo of you with Maxim Vengerov (left),
which was really exciting as he has always been one of
my favourite violinists and I was thrilled that you met him.
Who did you meet that was most exciting to you at the
Menuhin event? JF: Meeting Mr. Vengerov was a
highlight. He was extremely kind and I also watched an
incredible concert and masterclass that he gave. I was
also able to meet the Royal Philharmonic Orchestra guest
conductor and violinist Julian Rachlin as well as many
prestigious jury members including Pamela Frank and Soyoung Yoon (right).
--AL: I have watched and listened to the video of your performance at the Menuhin. You played beautifully and brought
out all sorts of nuances of colour from the instrument, but I have to admit I was really surprised by the sound of your
violin – it seemed to be a darker and more complex sound than I was expecting and I hadn't noticed that on older videos
I've seen of you playing. I wondered if you are playing a new violin or if you would like to tell us a bit about your violin.
What kind of violins and violin sound do you love best? JF: That is interesting that you would notice that. Before the
competitions, I was offered a loan of a fine Italian instrument from Kenneth Warren and So. in Chicago. My mother and
I travelled there to try many different instruments. I was so fortunate to have had the opportunity to play on a 1740
Santo Serafin Venetian instrument. I love dark rich tones, that produce warm sounds. I was able to try some incredible
instruments at the competition including Stradivarius, Guarneri del Gesu’s, Guadagnini’s and Gagliano’s. My personal
favourites are Guarneri del Gesu’s.
--AL: I also want to ask who your fashion advisor is – I thought you looked very sharp for your performance! JF: Thank
you! I had a suit chosen for each round. I mostly choose my outfits, but I can’t deny that my mother is a tremendous
help!

Varia
Looking for the first edition of Vivaldi’s Four Seasons?
On the proportions and design of instruments: what is yours?
There are many videos discussing or explaining models and differences existing
between violins. YouTube videos and Maestronet forums are prime sources.
Another Promising social work/string education program in Baltimore
An Orchestra Adopts a City, One Kid at a Time. When the Baltimore Symphony
Orchestra started an afterschool music program 10 years ago, it had 30 students. Now it has 1,300 —
and counting. Read the story here.
In Toronto, there is also Moshe Hammer’s (left) string
program, offering school kids in ‘at risk’ areas of Toronto
the unique chance to learn life skills with free music
classes and violins.
Visit:

www.facebook.com/TheHammerBandViolins/
http://thehammerband.com/

Masterclasses with Maxim Vengerov
Masterclasses are often entertaining, displaying a vivid imagination in performance – e.g. at 25:25 (2018
Menuhin Competition).
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Discovering and Learning from Televised Concerts
Try subscriptions to http://www.medici.tv/en/ or www.digitalconcerthall.com/en/info
(the latter to enjoy concerts of the Berlin Philharmonic).
A Very Different Way of Handling the Bow
Tossy Spivakovsky (right) was a virtuoso violinist who revisited some of the basic
posture. Here you can read about it or see him in action.
Luthiers, Retailers, Presenters
Calgary’s Aeolian Strings has moved. Ross Hill (403-383-4414) announced the move of his business,
since June 1, 2018, now at Bay #9, 6229 Centre Street SW Calgary, AB T2H 0C7 (just north of Glenmore
Trail on Centre Street South).

REMINDERS
Oct. 25 – 27, 2018 Music Conference Alberta
Registrations are open
Did you renew your ASA membership?
https://albertastringassociation.org/membership/

