PRESIDENT´S MESSAGE
First of all, welcome again to our summer 2017 newsletter!
Still, as the interim president, I have been very busy with
the many activities that the job demands and preparing
concerts for our members. In the newsletter you will find
our past, current, and short term future activities, as well
as activities by other string groups such as La Folia, and
Early Music Alberta. As I mentioned in my last message,
my main mandate, while interim president, is the integration of different string instruments into ASA, and the
collaboration with other associations.
This year we have achieved our objective by preparing an amazing concert for all
ASA members. In other words, our cherished and beloved ALBERTA STRING
ASSOCIATION is collaborating with Early Music Alberta and the Edmonton
Classical Guitar Society to bring one of the most promising recitals of the year,
featuring intimate and delightful sonatas and concertos composed by Antonio
Lucio Vivaldi. Starring the concerts we have highly virtuoso professionals such as
Michelle Carreca (from the Bellini Conservatory Palermo Italy) on the archlute,
Josephine Van Lier playing the baroque cello, ASA Vice-president Cristian Neacsu on the violin, plus the debut of the Edmonton Classical Guitar Quartet. Other
local string musicians will be playing works on violin and lute as well, including
Vivian Kwok, a great competitor in the 2017 ASA string competition.

President -Dr. Guillaume Tardif
(sabbatical leave 2016-7)
Interim President - Dr. Renee Perez Rodriguez
Vice President - Dr. Cristian Neacsu
Secretary - Amber Gallagher
Directors at Large
Krista McLauchlan | Alison O Connor
Executive Asistant - Dr. Alison Minkus

The concert, apart from being the first collaboration effort between these three
long standing Edmonton based music associations, is a fundraising activity for
the ASA 2018 string competition. Two recitals with exactly the same program are
schedule, one in Edmonton on September 16th in the Fine Arts Building, room
2-7 at 7pm, and one in Burman University, Lacombe September 17th at the same
time.
I hope you enjoy our newsletter and hope to see you at the concert
Cheers
Renee
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The ASA Gala Concert

On Sunday April 9, ASA presented the laureate gala concert
with selected participants from Edmonton, Grande Prairie,
and Red Deer, and Lacombe. Prior to the recital, the participants had the opportunity to work with ASA board members
Yue Deng and Cristian Neacsu putting final touches on ensemble and discussing various interpretative ideas. Performers included: Kyle Pitsaroop, cello, and Judy Loewen, piano, Haydn
Concerto No. 1 in C major, 3rd movement. Daniel Unsworth,
double bass, and Karen McNaughton, piano, Paganini Moses
Fantasia. Julia Tawa, violin, and Dorothy Beyer, piano, Mozart
Concerto No. 4 in D major, 1st movement. Kathryn Fakeley,
cello, and Alison Kilgannon, piano, Haydn Concerto No. 1 in
C major, 1st movement. Isaac Willocks, violin, and Allison
Kilgannon, piano, Brahms Violin Concerto in D major, 1st
movement. Jillie Hansen, violin, and Karen Mcnaughton, piano, Vieuxtemps Concerto No. 5 in A minor, 1st movement.

2017 ASA Concerto Competition

The ASA second Concerto Competition took place on
January 22, in Grande Prairie, and January 23 in Edmonton. The auditions were held to identify young string soloists to appear with the Burman University Orchestra
in Lacombe, AB, under Maestro Cristian Neacsu. We
extend congratulations to our 2017 winner, Jillie Hansen, who performed the 1st and 3rd movements of the
Vieuxtemps Violin Concerto No. 5 in A minor. Esther is a
student of Prof. Guillaume Tardiff from University of Alberta, Edmonton. The ASA thanks the Burman University Orchestra for their efforts in supporting this program.
The adjudicator for this year competition was Sandra
Dackow from US, a well respected clinician, conductor
and educator, who besides working with the ASA participants presented various workshops for string teachers
and community in Grand Prairie and Edmonton.

UPCOMING: 2018 | ASA Concerto Competition
The Alberta Society of Fiddlers hosted a 25 hour Fiddle Marathon back in May. More than 200 fiddlers came together in
Lacombe to commemorate the 25th anniversary of the Society. Fiddlers ranging in age from 6-90 participated in the
marathon. After a long day of playing, a dinner and dance
followed. A great time was had by all!

Deadline: December 15, 2017
Auditions will be held in January 2018, specific dates and venues TBA. The winner’s performance with the Burman University Orchestra in Lacombe, AB, will be held on Saturday,
April 14, 2018 @ 8:00PM.
For more information, please visit
http://albertastringassociation.org/
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As a part of the 2017 Alberta String Association Concerto
Competition, Grande Prairie and Edmonton hosted Dr.
Sandra Dackow as this year’s adjudicator.

The day of learning concluded with an ASA Board Member dinner. The next day, Sandra Dackow worked with
some junior high orchestra students and some high
school band students prior to adjudicating the Concerto
Competition.

In Grande Prairie, local ASA members, music teachers and
students were excited to work with Dr. Dackow and share
in a weekend of learning, listening and conversation in our
community. On Saturday, January 22nd, Sandra started
the day by working with high school orchestra students
from the Grande Prairie Public District School board under the direction of Krista McLauchlan. The group worked through Dackow’s arrangement of Wagner’s ‘March of
the Meistersingers from Die Meistersinger’ among other
works that the students were currently playing.

About Sandra Dackow:

Dr. Sandra Dackow in Grande Prairie

On the afternoon of that
day, some teachers from the
community had the opportunity to experience Sandra
Dackow’s presentation of the
Orchestra Expressions Curriculum, which she designed
along with Kathleen DeBerry
Brungard, Michael Alexander, Gerald Anderson and
Anne C. Witt. For some attendees it was their first time
learning a string instrument.
They were very excited to
participate in the program as
would a beginner student. The afternoon was rounded off
with an ‘Open Mic’ style conducting workshop. Participants were able to improve on their conducting technique
as members of the class made up an ensemble to be conducted.

Sandra Dackow holds three degrees from the Eastman
School of Music and currently serves as Music Director of
the Hershey Symphony Orchestra in Pennsylvania, of the
Hershey Symphony Festival Strings, and of the William Paterson University Symphony Orchestra in New Jersey.
An Aspen Conducting fellow, she was awarded the Silver
medal in the 2001 Vakhtang Jordania/New Millennium
Conducting Competition in Ukraine. Dr. Dackow has published over 100 works for student orchestras and is an author of Alfred’s Orchestra Expressions, Tempo Press’s Expressive Techniques for Orchestra, and a co-author of the
MENC (NAfME) Complete String Guide.
She has appeared as a guest conductor, clinician and adjudicator throughout the US and abroad, including summers
at Interlochen, and other music camps.
Sandra Dackow is a former President of the Conductor’
Guild, an international organization serving conductors
in 31 countries. In 2009 she was elected a Lowell Mason
Fellow by MENC: The Association for Music Education, as
well as awarded the Bruno Walter Best Conductor Prize by
the Master Academy International Competition in Switzerland.
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Edmonton Classical Guitar Society
Season 2017-18
Edmonton is blessed with a variety of classical music societies whose productions allow concertgoers to enjoy music
from all periods and in almost any combination of instruments. I’m the president of the Edmonton Classical Guitar
Society, one of the smaller of these organizations, but one
that I think presents concerts whose artistic quality and entertainment value are equal to any in the city. The classical
guitar is somewhat overlooked among string instruments,
but it has a long and interesting history and has acquired
a highly distinguished repertoire. It’s with the intention
of bringing the guitar and its music to wider attention in
the city that I and a few others established the ECGS over
twenty years ago.
We’re pleased that we’ve been able to bring such greats of
the guitar world as David Russell, Eliot Fisk, the Los Angeles Guitar Quartet and the Assad brothers duo to Edmonton, and that such remarkable Canadians as Rachel Gauk,
Jérôme Ducharme, Jeffrey McFadden and Remi Boucher
have also appeared on our series. We’ve had strong support
from the city’s guitar players and teachers and our audiences have been appreciative and at times sizable. I’m personally glad that we’ve tried not just to be a concert presenter
but also a social organization that has allowed local guitarists to meet and perform.
Our 2017-18 concert season promises to be as enjoyable and stimulating as any we’ve had. On October 14, 2017 we’ll be presenting
Xavier Jara, the young guitarist
who won the 2016 Guitar Foundation of America Competition, widely regarded as the most important classical guitar competition in
the world
today. Jara
is in Edmonton as part of the extensive tour that came with his competition win. While he is here, Jara will
also be giving a concert intended
especially for children, the second
annual event of its kind we’ve held.
Just over a month later, on November 25, eminent Canadian lutenist

Sylvain Bergeron will give a recital for us on the archlute
of music from the 17th century. The lute is a close relative
of the guitar and often appears on guitar society seasons.
Sylvain Bergeron was one of pioneers of early music in
Canada and now performs regularly with such noted
ensembles as Les Violons du Roy, Les Boréades and Les
Voix Humaines.
In the new year, on February
9, we’re thrilled to present
Meng Su and Yameng Wang,
two outstanding guitarists
from China who perform as
the Beijing Guitar Duo. The
Beijing Duo is one of the
most visible guitar ensembles
on the scene today, and they
also tour as a trio with their
mentor, famed guitarist Manuel Barrueco. Finally, on
March 16, 2018, we’re at long
last bringing the great Brazilian guitarist Fabio Zanon
back for a return performance. Zanon played for us in
1998 after winning the Guitar Foundation of America
competition and impressed
us with his supreme command of the instrument and
his considerable artistic flair.
Since then he has become one of the most highly regarded guitarists in the world.
Please come out and enjoy these concerts. Tickets will be
available at Tix on the Square, the Acoustic Music Shop,
through the society and at the door. More information
will be posted on the Edmonton Classical Guitar Society
website at www.edmontonclassicalguitarsociety.org
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7th Annual Early Music Festival- a Review
On May 5, 6 and 7 of 2017 Early Music Alberta held its 7th
annual early music festival.
For the musicians in the festivals always starts the week
leading up to the performances with full days of rehearsals
and camaraderie. Friday night’s concert was all a-cappella
choral music from the 16th and 17th centuries. The concerts on Saturday and Sunday evening both featured string
instruments. During the day on Saturday there were events
for community musicians, including a renaissance reading
session for anyone with an instrument, a dance workshop
and a fantastic afternoon concert where several ensembles
of community musicians presented a feast of early music.

Saturday evening featured Corelli’s concerti grossi and solo
violin and cello sonatas by Corelli and Geminiani. All of
the musicians were Alberta musicians. While that might
not sound special, it truly is. Let me explain. ALL of these musicians play baroque instruments. And those are not
easy to play!

Upon looking at the baroque violin it looks exactly like a
modern violin. But in fact; these instruments are very different from their modern counterparts! The neck of the
instrument is set in straighter, the fingerboard is much
shorter, the soundpost much thinner, the tailpiece different. Violinists do not play with chin rests or shoulder rests
and cellists do not have an endpin.

The strings are made from gut. No, not from CAT-gut; that
is a very persistent myth. The process of making the strings
is called “catting”, and somehow that got translated into catgut. The historic strings have always been made from sheep
or rams-gut or, occasionally, cow. These gut strings are very
different from modern strings, even significantly different
from modern gut strings. That is a topic for another article.
Historic gut strings are all made by hand (still!).

When you give a modern violinist a baroque violin, they
are usually unable to produce a pleasing sound, even after a
couple of weeks of practise prompting many to unfortunately abandon the idea of playing baroque violin right then,
even claiming it to be inferior. The approach is so very different than that of a modern violin! But once you can play
a baroque instrument, you suddenly have a entirely new
set of skills that you can use on your modern instrument
as well, ultimately making you a much more versatile musician. I remember the story of a modern trumpet player
who went to London to study for a Masters in trumpet performance. As he entered the university on his first day he
was immediately told that he was to pick up his baroque
trumpet in room so-and-so. “There must be a mistake”, he
proclaimed, “I am here to study modern trumpet!”. “We
know” he was told, “however you can not enter the Masters
program unless you can also play the baroque trumpet”. He
never looked back and is a phenomenal performer on both
instruments. He told me they were right; once he knew how
to play the baroque trumpet, it changed his modern player
so much, for the better! The same is true for bowed string
instruments. If you know how to play baroque violin, you
become a much more flexible musician, with a palette of
colours at your disposal that you would not have developed had it not been for practise on the period instruments.
The bow of the baroque violin is also very different. It has a
convex curve rather than concave, the wood is stiff rather
than flexible, the tip is much thinner and the bows are generally shorter. However, using a baroque bow on modern
instruments is, as my professor in university liked to say,
“like playing tennis with a badminton racket”. The tension
is all wrong.
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The bow works great with gut strings and with the lower
tension on the instrument. Because of its shape and the material used, you can’t manipulate the sound the same way
you would with a modern stick. As modern players we tend
to spend many hours in the practise room trying to make
inaudible bow changes and make sure the up-bow stroke
sounds the same as the down-bow stroke. With a baroque
bow the down-bow strokes naturally decay and naturally
emphasize. There always is an audible bow change and one
needs to really be much more aware of the bow speed and
the placement of the bow. These are some of the reasons
that allow for a much more rhetorical approach of the music, and it really changes the articulation tremendously.
One can imagine that the use of this different equipment
results in a very different interpretation of the music, arguably more true to what the composers had in mind. This
article is much too short to discuss that in detail, it is a topic
for another newsletter!

When I mentioned earlier that I was so proud to be able to
present an all-Alberta band of musicians, you might understand how special it is given how difficult it is to play
baroque instruments! All of these musicians are modern
players by training and when I founded Early Music Alberta in 2010, none of them played on baroque instruments!
Today, after years of loaning my own baroque instruments
to colleagues, including them in concerts and workshops
under the direction of world renowned specialists, I am so
proud to say that we have a strong base of period performers in Alberta! And it continues to grow!
The Sunday night concert featured string instruments we
don’t hear much: a consort of viola da gambas! This particular consort was a so called “low consort”, which had 2
tenor viols, 2 bass viols and a violone. The concert focussed
on music by Bach in very effective transcriptions for low
consort. The violone is so large (like a double bass) that the
violone player drove all the way from Detroit, Michigan to
perform in the festival!

A viol or viola da gamba is a bowed string instrument. All
members of the viol family are played on or between the
legs (hence the name ‘viola da gamba’, literally ‘leg-viol’).

The viol first appeared in Europe in the late 15th century
and subsequently became one of the most popular Renaissance and Baroque instruments. Viols were heard primarily in ensemble, or consort, music. Consorts of viols were
found at courts as well as in homes from the early 16th century. Historically, the viol has many shapes and sizes. By
the 16th century, a standard shape for the viol did emerge
with broad ribs, sloping shoulders and a fairly flat, fretted
neck. Some of the different viol sizes include:
Pardessus (high treble), Treble, Alto, Tenor, Bass, Violone.
The treble, tenor and bass viols were regular members of
the high consort, the tenor, bass and violone were regular
members of the low consort.
Within the consort all members are complete equal partners. Unlike the violin family, where the violin is the solo
instrument, it was the bass viol that was the solo instrument outside the consort! Viol music was heard all over
Europe and England. England especially has a very rich
history of viol composers and performers. Consort music
was largely written in England. In France they extensively
used the bass viol as a solo virtuoso instrument and thus
consort music was not as popular. In Germany, the viol was
played in both solo and chamber music.
The instruments in the violin family have four strings, tuned in intervals of a 5th. Most viols have six strings, tuned
in intervals of a 4th with a 3rd in the middle, like members
of the lute (guitar) family.
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Another big difference between the violin family and the
gamba family is the bowhold.
Like the baroque violin bows, the viol bow is convex and
held with an underhand grip rather than the overhand grip
of the violins. Because of the underhand grip, viol players
can use their fingers on the hair to control the bow and
control the tension of the horse-hair.

The GPPSD is unique in its
music offerings. We are able
to offer to all students in our
district, regardless of ability
to pay or private access to
an instrument, the opportunity to participate in instrumental music programs
from grade 5/6 through
to grade 12. Both public
high schools have balanced
string orchestras of primarily school taught string players:
it is a rare student who has access to private instruction.
We are always looking for members of Alberta’s String
Community to share their talent with these deserving and
enthusiastic students. If you have the ability and desire to
help, feel free to drop a line to the following Grande Prairie
based ASA board members: krista.mclauchlan@gppsd.ab.
ca or amber.gallagher@gppsd.ab.ca
It has been a busy few months for the Orchestra students in
Grande Prairie:

To describe the sound of the gamba is difficult. It has been
said that the violin family had a “golden” sound, the viol
family a “silver” sound. The viols have a subdued, mellow
tone, best heard in combination with other viols. The blending of harmonies, intricate rhythms and tone quality can
be most appreciated in a small space.
As the popularity of violin grew throughout the 17th century, the viol could no longer compete. The violin, with a
larger sound and the capabilities of being heard in the concert halls, became the premiere instrument of choice. New
repertoire, namely the solo concerto, laid the groundwork
for the birth of the virtuoso violin soloist.
The 20th century has seen a resurgence of interest in the
viol.
The yearly festival is an wonderful place for all musicians
and audiences to be immersed in Early Music. Lifelong
friendships are created among musicians and the audience
leaves the concerts looking forward to next year’s’ festival,
vowing to bringing their friends and neighbours next year.
And so the early music excitement grows!
Josephine van Lier

1.
In April all string students in the Grande Prairie Public
school district competed in the Grande Prairie and District music festival. Solos and Ensembles were adjudicated by Audrey
Nodwell.
2.
On April 12th the orchestras from the 2 public high
schools, along with members from the bands and choirs embarked on a whirlwind tour of Austria, Slovenia, Croatia and Italy.
We performed in schools, churches, hotels and at the Istria Music festival.
3.
The junior high string students embarked on a multi-school pops concert in June.
4.
We ended off the school year with a performance at the
local amphitheater. We had a large and appreciative crowd enjoying the great weather and musical offerings of our youngest to
oldest students.
5.
The Grande Prairie Community Symphony Orchestra
performed both a fall and spring concert, some Grande Prairie
Public District School Board and Grande Prairie Regional College students were a part of this ensemble.
We are looking forward to the school break but are already planning and thinking for the next year. Have a great summer!
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By Guillaume Tardif
a. I recently attended the events of the ‘Canadian Music
Chamber Festival’ organized by the Vaughan Quartet at
Holy Trinity Church.
http://www.vaughanquartet.com/canadian-chamber-music-weekend.htm
lt was an interesting idea for the 150th of Canada, though
many works were not in fact Canadian.
Posters for this festival were
among the most attractive I
have seen in a while, thanks
to Silvia Buttiglione, the cellist and designer.
The marketing campaign
was however very limited,
so a core of audience showed up - and was receptive to the
new works presented.
b. First, there was a recital of two very accomplished artists,
violinist Laura Andriani and pianist Sarah Ho, in Beethoven’s Sonata no. 8, Faure’s Sonata. Andriani performed a
solo work by Alessandro Annunziata, a friend of hers from
Italy (the work is dedicated to her, and based on imagined
pictures of the area of Chicoutimi in Quebec, as described
by Andriani in letter), and a duo work by John McPherson
from Edmonton. Not everything was equally engaging in
terms of originality of effect or construction, but the interpreters reliably brought a sense of honesty and quality to
every segment.
c. Second, a quartet concert with the Vaughan Quartet, in
works by Villa-Lobos, Edmonton-based Robert Rival, and
2 Italian colleagues, Runcini and Boi. The latter had an interesting fresh new set of variations on a melody by Grieg,
first played on the piano by an Italian friend. The quartet
was well prepared and engaged with some extra enthusiasm, having recently committed these works to recording
- soon they will take part in a chamber music seminar with
the St Lawrence at Stanford.

d. Finally, I was able to attend the first part of the violin
masterclass with Laura Andriani, in the same space - while the Vaughan Quartet next door was introducing string
playing to willing newcomers, with instruments provided
by PJ Tan. Andriani
showed herself devoted to her guest students, gently pointing
at postural and tonal
aspects. (Of most recent news, she was
very recently recruited by McGill to teach Baroque violin, moving from Chicoutimi to Montreal, where she already works with Les
Idees Heureuses and l’Ensemble Arion).
e. During Andriani’s stay in Edmonton, we were able to
record another set of duets, this time by Pugnani, Leclair,
Tessarini, and De Beriot, completing a long set that we had
planned back in December. This was at the historic church
of St. Joachim - connecting music, history, and francophonie across Canada (our last sessions were at the Musee de
l’Amerique Francaise in Quebec City). Feeling welcomed
in this community and space (where we discovered a lovely
Casavant organ, I expressed interest in contributing to the
musical activities, with concerts and church performances,
and even some choir conducting!
f . Th is week, the Enterprise Quartet records a new work by
Scott Smallwood, titled ‘Hum’.
g. Soon will begin the process of transferring videos from
performances to a public archive where I intend to add-on
research notes. My plan is to extend this work later to the
University of Alberta String Quartet archive, with the help
of the University Libraries and the Kule Institute.
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h. One of my MMus students, Kyung Rok Moon, recently announced having been selected to join the Edmonton
Symphony’s ‘sub’ list’. Congratulations!
i. Another former student at the Department (BMus) also
announced that she will take on the role of principal cello
in Halifax. Kathleen de Caen. Congratulations!
j. And yet another recent grad (BMus and MMus) is currently conducting a SSHRC-sponsored study of the Canadian Sistema programs.
k. If you are interested in learning about Music and Business, register to MUS 495 this Fall, to take place on Wednesdays from 6pm to 9pm.
l. A pre-announcement about the chamber music preparatory program at the U of A (on select Saturday afternoons).
Discover the trio sonata repertoire and develop your skills
and techniques.

I joined many colleagues and students from Edmonton
(including Petar Dundjerski, as conductor) for the Grande Prairie Boy’s Choir Symphony Orchestra’s annual concert, organized by Jeanie Pernal, choir director. This mixed
program featuring movie music and classics (many arrangements by Trent Worthington) was sold out (as is now a
pattern from year to year) and featured the choir, the orchestra, and various vocal and instrumental soloists (including Katherine Pernal, a cello student at the Department,
in the first movement of the Elgar concerto). The concert
in my opinion demonstrated high standards, and was again
extremely well received.
Guillaume Tardif
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