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President’s Message 
 
The ASA is here to celebrate your achievements and broadcast your news - helping 
you reach your market, and inspiring you and your students. Our business is closely 
related to connection, recognition, and enthusiasm - breaking down distances 
between people, and sharing expertise. 

It is no surprise that our members are so busy and active in their individual fields 
that they hardly have time to contribute to the ASA by way of communication, or 
suggesting/volunteering for more ASA initiatives. 

However, we still encourage you to participate in and support the greater good of a 
vibrant Association, because we believe each gesture toward a cause such as string 
education and promotion of the art of string playing is worth it.  

Some of our support has been financial - the ASA has been receiving donations from 
United Way Calgary. Many thanks to our anonymous donor. The ASA has also 
received a $440 grant from the Alberta Foundation for the Arts. We thanked 
Minister Klimchuk in person. She is enthusiastic about our activities, and encourages 
us to apply again. 

Other support has come in the form of new members. We welcome several new 
members to the Association, and invite all new members to introduce themselves by 
forwarding an article and picture to the Newsletter. 
 
And you? Your contribution could be a single picture or a link to a concert we might 
otherwise miss. It could be that new idea you’ve been trying successfully in your 
studio or classroom. Or why not a new piece of trivia you found interesting? 

Thinking bigger, do you have leads or suggestions for string events the ASA could take part in? Let us know! 

With the ASA, be a member, be a leader. 

Guillaume Tardif, 
President, Alberta String Association 
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Save the Date: November 16, 12 – 4pm, University of Alberta  

Your ASA team is preparing for yet another collaborative event and Annual General Meeting in Edmonton. Nov. 16 will involve some 
of the ASA’s most active members: the Grande Prairie Public School District string program, the reborn Music Enrichment Program 
(now run by the Edmonton String Players Association) and members of the Edmonton Symphony Orchestra  and the University of 
Alberta Department of Music. A few hundred young string students are expected to enjoy an afternoon of workshops and 
performances at the University of Alberta Fine Arts Building, with advice from principal players from the Edmonton Symphony. 

You may recall that we had to cancel our participation at the 2013 Music Conference Alberta upon hearing of the budget decision 
affecting the EPSB Music Enrichment Program last summer. This event on Nov. 16 is our way of catching up with the spectacular 
momentum developed in Red Deer last year and at our last Grande Prairie event. 

Not only you are invited to join this event, but you are strongly encouraged to attend our Annual General Meeting, at 2:40pm in 
Room 1-29, Fine Arts Building, University of Alberta.  Are you interested in being part of the development of the String Association? 
You are then strongly encouraged to join. On that occasion, we will be electing new board members and new leadership. 

AGM documents are forwarded along this newsletter, for reference. 

Thanks to all of you who will contribute and are willing to help the ASA in the next years. If you have any question, please contact us 
at 780-435-9569 or info@albertastringassociation.ca 

See you on Nov. 16! 

On behalf of Your ASA team, 
Guillaume Tardif, President. 

 

Edmonton Classical Guitar Society Season by Tyson Oatway 

Every year the Edmonton Classical Guitar Society brings some of the top classical guitarists and guitar ensembles to Edmonton for 
their concert season and the 2013 – 2014 season is no different.  An exciting and diverse lineup is scheduled for this year’s concert 
season!  
 
For a unique listening experience, G8 will be returning to Edmonton on November 9

th
.  G8 is the international collaboration of the 

Canadian Guitar Quartet and the Salzburg Guitar Quartet from Austria.  You can expect to hear guitar quartets and large ensemble 
guitar music, eight fantastic performers for the price of one show. Having seen the G8 perform before it truly is an event that you do 
not want to miss.  Rarely do we have an opportunity to hear the lute and its music in Edmonton but on January 24

th
 the world class 

lutenist Paul O’Dette will be performing.  Paul O’Dette is one of the preeminent lutenists of our time with 5 Grammy nominations 
and over 120 recordings to his name. Fresh from his win in the prestigious Guitar Foundation of America International Guitar 
Competition, Rovshan Mamedkuliev from Russia will be performing on March 7

th
. All concerts take place at Muttart Hall, Alberta 

College, 10050 MacDonald Drive and start at 8pm. Tickets are available at the door or at www.edmontonclassicalguitarsociety.org.   
For more information about master classes check out the ECGS website. 
 

Enterprise Quartet by Guillaume Tardif 

New string faculty members at the U of A, Colin Ryan and Yue Deng recently jumped onboard with the Enterprise Quartet. They 
appeared in concerts of the Prussian Quartets series. The quartet has a busy Fall season, with some 20 local concerts featuring 
Haydn, Mozart, Mendelssohn, Schumann, and Canadian composers.  In October the Enterprise Quartet performed at the invitation 
of the well-known Brian Webb Dance Company and composer Dave Wall, in Beethoven's op. 131 at the Timms Centre. The scherzo 
of this late quartet in C-sharp was replaced by a contrasting piece closer to punk music, and accompanying with a video by award-
winning videographer Kyle Armstrong. The overall choreography was entitled 'What awaits me'. 

For more info, see www.enterprisequartet.com. 
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The authors, with violinist William 
Preucil (centre) 

University of Alberta Music Department String News by Guillaume Tardif 

Guillaume Tardif and new U of A string faculty Yue Deng will be guest soloists with the University Symphony in Martinů's very 
dynamic 2-violin concerto (1950), a Canadian premiere, on March 22 – 23, 2014. The two of them have also developed a new full-
scholarship chamber music program for young string and piano players based at the U of Alberta. A new round of auditions for this 
program will take place on Nov. 20.  

The University of Alberta will host a violin masterclass with Ulf Schneider of the Jean Paul Trio, on Jan 30, 2014 at 4pm in Rm 2-7. 
The celebrated trio is performing on Jan 31 as part of the Edmonton Chamber Music Society series. 

Auditions for graduate studies in strings will take place January 16 (apply online before Dec 1). Undergraduate auditions will take 
place at the end of February. 

For further information on any of these topics, check music.ualberta.ca, call 780-492-8112 or email gtardif@ualberta.ca 
 
Violinist Jassen Todorov, from San Francisco State University, recently presented a noon-hour recital at the University of Alberta, 
playing all three Bach Solo Sonatas to an appreciative audience in Rm 2-7.  Mr. Todorov recently released a CD of those works on 
Giga Records (the 3 partitas are upcoming this month). The performance, organized as an academic exchange, was followed by 
Guillaume Tardif's visit to SFSU, where he presented the concert 'Opera Fantaisies' with pianist Roger Admiral, a program of rarely-
performed works recently presented as part of Music at Convocation Hall series. Both were invited to take in a chamber music 
masterclass led by the Alexander Quartet, who first mentored the Afiara Quartet. They then met with retired piano faculty William 
Corbett-Jones, whose extraordinary career in music has included long-term collaborations with violinists Menuhin, Szigeti, 
Temianka, Accard, Ricci and others. 

Guillaume Tardif's summer tour performance at Rome's Accademia Philharmonica's Concert of the Nations series was well-received. 
He presented two solo works (Erlkonig by Schubert-Ernst and Aria by Papineau-Couture), along with the Borealis Quartet and Kornel 
Wolak. The performance was broadcast on internet radio, and preceded by a screening of Glenn Gould's CBC television broadcast of 
Pierrot Lunaire by Schoenberg.  Following a few days walking through the imperial city, the Vatican museums and Hadrian's villa in 
Tivoli, he then paid an intensive visit to another imperial capital, London, and its famous University city of Oxford (where an exhibit 
on Stradivarius at the Ashmolean museum assembled some 22 famous instruments, including the Messiah). Coming back from 
travels, Guillaume Tardif was appointed Associate Chair for graduate studies at the Department of Music. 

 
2013 Starling-Delay Symposium on Violin Studies by Vladimir Rufino and Fabiola Amorim 

From May 28 to Jun. 1, 2013, we attended the biennial Starling-DeLay  Symposium on Violin Studies dedicated exclusively to string 
pedagogy, held at The Juilliard School (New York City). This five day symposium featured lectures and masterclasses by Jorja 
Fleezanis, Sylvia Rosenberg, Itzhak Perlman, Ani Kavafian, William Preucil, and others. 

All these events, although taught by different performers, had many aspects in 
common: in particular, 1) the violin should be played with a relaxed posture, 2) singing 
before playing is always a good way of learning a piece, 3) listen to different recordings 
of the same piece, 4) be careful of not falling in the trap of playing “by ear”, 5) follow 
the instructions of the composer (not only thenotes, but also dynamics, rhythms, and 
words the composers took the time to write on the score), 6) the sound should always 
be your guide, and 7) that there is not only one way of interpreting a phrase (especially 

when playing Bach). Actually in this last item, Itzhak Perlman said that one should be 
able of playing the same phrase in four different ways: a. expressively, b. melodically 
lyrical, c. aggressively dramatic, and d. lacking expression. 

 Other memorable points made during the symposium included: “Do not let the ringing of the violin stop with bow changes” and 
“Bigger the hall, slower you have to play. With this everything will be clear to the audience.” (Jorja Fleezanis); “Every musician 
should know at least 12 words in German, 12 words in French, and 30 words in Italian.” (Sylvia Rosenberg); “The major function of a 
teacher is to be an extra pair of ears for the student.” (William Preucil).                                                                                                  (cont.) 
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Vaughan String Quartet members with the 
Lafayette Quartet 

We believe that participation in music events such as this one is fundamental for every performer and teacher; refreshing ideas, 
getting in touch with different teaching methods, and reminding ourselves that music is an art and as such it may be expressed in 
many different ways. The participation in this symposium was made possible by financial assistance from the Alberta String 
Association and the University of Alberta Department of Music. 

 

Vaughan String Quartet at QuartetFestWest by Vladimir Rufino and Fabiola Amorim 

The Vaughan String Quartet represented Alberta participating in the 2013 
QuartetFestWest in Victoria, BC. During this two week program, held at the 
University of Victoria, the Vaughan String Quartet had the opportunity of working 
with the world-renowned Lafayette String Quartet, Penderecki String Quartet, and 
Gerald Stanick (Quartet Canada). This event had participants from countries such as 
United States, Canada, and New Zealand. During the program the quartets had 
recording technique masterclass, private lessons, and daily quartet coaching and 
masterclass. 
 
The Vaughan String Quartet performs with many of Alberta’s music societies and a 
artists, including Edmonton Opera, the Edmonton Verdi Festival, classical 
accordionist Antonio Peruch, the University of Alberta Symphony Orchestra and St. 
Albert Chamber Music Recital Series. For more information on the Vaughan String 
Quartet season calendar and to learn about the Open House String Quartet Project, 
visit www.vaughanquartet.com. 

 
 

Viola d’Amore by Arlan Vriens 

This summer I had the great privilege of attending the Tafelmusik Baroque Summer 
Institute in Toronto, as part of a larger-scale summer project to obtain training in baroque 
violin, supported by grants from the Alberta Foundation for the Arts, Edmonton Arts 
Council, and University of Alberta. As a side project, however, I took to playing the viola 
d’amore, studying with noted performer Thomas Georgi (see his recordings on Bis).  

The viola d’amore is held in similar fashion to a modern violin or viola. It varies in size, 
approximately within the range of modern viola sizes, although considerably thicker. It 
features at least 6 playing strings, and commonly has matching sympathetic strings 
running under the bridge and fingerboard. These strings are almost invariably tuned 
differently for different pieces, although almost always in open chordal tunings (i.e. D 
major, C Major). Because the intervals between adjacent strings are therefore always changing, music is most commonly written 
using scordatura systems of variable complexity – Ariosti writing in a system using three repurposed clefs, Biber writing on a 9-line 
staff, and some akin to lute tablature.  

Due to its unique sound and role primarily as a novelty solo instrument, the viola d’amore was not replaced by the violin family in 
the way that some other baroque instruments were. There are therefore some 1500+ works for viola d’amore spanning from 
baroque repertoire through classical and late Romantic and into the present day. 

Beginner d’amore players face the challenge of learning the scordatura systems in their various forms. Other challenges include 
navigating the wide fingerboard and the full time job of avoiding hitting stands, walls, or fellow musicians with the unexpectedly 
long pegbox. Another significant obstacle is obtaining the instrument itself – the most practical way being to have one commissioned 
from one of several reputable luthiers. Chinese models are on the market but, due to the idiosyncratic nature of the instrument, 
many have fundamental construction problems which undermine their playability. 

An endless wealth of viola d’amore knowledge can be found at Thomas Georgi’s website, www.violadamore.com. 
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Left: Brooklyn Biegel plays violin near Kleskun Hill Park, AB;  
Centre: A group of Peace Country string players jamming it up together on a Saturday night (L – R: Brayden Letkeman, David 

Bandman, Even Letkeman, Linnae and Amberlin Biegel, Brooklyn Biegel, Breanne Biegel)  
Right: Arlan Vriens learns tenor viola da gamba at the 2013 Oberlin Baroque Performance Institute in Oberlin, Ohio. 

 Book Review: Exiting New Violin Publications by Brooklyn Biegel 

Recently published works by Frederick Harris Music are two engaging compilations of violin literature 
written for late elementary - intermediate violin soloists. Christine Donkin's "Fall Fair", which includes 
titles such as "Bobbing For Apples" and "Catch Me If You Can!", is sure to be a delight to every young 
violinist. "Excursions for Violin" by Harold Birston is a unique collection of 21 compositions designed to 
help the aspiring young violinist become comfortable playing with ease and and enjoyment on all four 
strings of the violin.  

Also new from Frederick Harris Music is Royal Conservatory Violin Series, 2013 Edition. This up to date 
and comprehensive violin series with its attractive layout spans violin repertoire with piano 
accompaniment and technique from Preparatory level to level 8. It also includes compact quality disc 
recordings to further assist students in their musical studies. ... And don't miss the official 2013 Royal 
Conservatory Violin Syllabus with its extensive and systematic listings of violin repertoire from 
Preparatory level to ARCT! 

 

Member Photos  

 
Quoteworthy submitted by Brooklyn Biegel 

 "I have already said that the violinist must enter into the spirit of a composition...concentrate quite simply and 
honestly on putting your whole heart and soul into the task of making the music you are playing live, expressing 
it as you feel the composer meant it to be expressed. And do this with reverence, with devotion. 

     The violinist whose playing is like a light in the darkness, who makes his auditors feel the beauties he himself 
feels, has learned the ultimate lesson of style. For style in this true sense is not the outcome of tradition; it 
proceeds from the wellspring of individuality. It is not damned and diked up pedantic formalism, but flows 
undefiled, as free and unconstrained as beauty itself."   ~Leopold Auer, from his book "Violin Playing as I Teach 
It"  

 

 



 
Recent Concerts submitted by Guillaume Tardif and Arlan Vriens 

Through the Edmonton Recital Society, we recently had the pleasure of listening to the New 
Orford Quartet, in works by Haydn, Hetu and Beethoven. A group of excellent musicians who 
hold top positions with the Toronto and Montreal orchestras, their association shows 
Canadian string talent at its best. Violinist Andrew Wan first trained in Edmonton, and now 
lives in Montreal. 

On Oct. 4, the Edmonton Chamber Music Society brought in prominent early music group the 
London Handel Players to play a sold-out concert in Edmonton’s Convocation Hall. The 
performance was called “Handel at Home” and recreated the musical soirées Handel would 
have put on for friends and colleagues. 

On Sept. 24, the Edmonton Symphony Orchestra held a gala featuring Joshua Bell's 
performance of Saint-Saens Rondo Capriccioso and Tchaikovsky's concerto.  These 
performances were preceded by lovely solo performances by Eric Buchman and Robert 
Uchida, respectively ESO's former and new concertmasters. A week later, violinist Elmar 
Oliveira was the soloist in Lalo's Spanish Symphony.  
 
 

Membership Renewals Due  

Please note that the renewal deadline for your ASA membership is Nov. 1, 
2013. Many of you have already renewed your membership into 2014 – 
thank you! If you have not already renewed or have any questions, please 
visit our website: www.albertastringassociation.ca 

Also note that our outgoing Treasurer, Adam Pappas, has chosen to clear the 
list of those who were signed up for automatic Paypal payments, as of Oct. 
25. If you made automatic payment before this, it was received. If you would 
like to renew and/or re-establish automatic payments, please proceed to the 
website. 
 

 

 

 

● ● ● 

Welcome new member 

Sun Young Park, from Grande 
Prairie AB 

● ● ● 

Members - Please send 
updates! Your volunteer 

team is looking to hear back 
from the vibrant string 

community that lives all 
around Alberta.  

● ● ● 

 
ITEM SUBMISSION 

DEADLINE FOR NEXT 
ISSUE:  

January 15, 2014  

● ● ● 

The ASA is supported by 
the   

 

and by members 
like you. Your donation to 
the ASA is tax-deductible! 

● ● ● 
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