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ALBERTA 
STRING 
ASSOCIATION 
SPRING/SUMMER 2016

PRESIDENT’S MESSAGE  

Your String Association has been very busy this 

term, with levels of activity reminding me of 

November 2004, when we held a large ASA 
Conference event in Banff and Calgary. And as 

co-editor of this newsletter, I must say that I 

found myself falling behind, simply because of 

my own many activities this last term and this 
summer! So here it is, following two months of 

touring in Europe. Highlights include a report on 

the inaugural 2016 ASA Concerto Competition, 
and the recent 2016 ASA Conference in collaboration with Wilder & 

Davis and Emmanuel Euvrard (the Makers’ Forum). This issue also 

reflects your many activities – we enjoy hearing from you! 

These activites have been a tremendous example of what we can do 

together. I believe that the Board delivered value to our members, 

old and new. An encouraging number of new members responded to 
those new initiatives, which we are are hoping to continue into the 

future. I wish to recognize here the sustained help of Alison Minkus 

with these various projects and keeping our web platforms alive. We 

invited a few new members to our latest board meeting, joining in 
discussions and planning for next year (with Renee Perez 

Rodriguez serving as President Interim during my sabbatical).  

We also hope to see you at Music Conference Alberta, which will be 

held at the Banff Centre (October 20-23). Our younger members 

should consider applying to the 2017 ASA Concerto Competition, 

and if you want to become involved with the ASA this year, please let 
us know. 

Until next time, keep on practicing! 
Guillaume Tardif 

 
A special thanks to our sponsor: 

Visit Us Online 
albertastringassociation.org 

Email: albertastringassociation.org/contact 

Phone: 780.435.9569 

Mail: Alberta String Association 
203 - 10221 111St 

Edmonton AB T5K 2W5 

 /AlbertaStringAssociation 

@AlbertaStrings 

Membership Rates 
$30/adult, $15/student 

$150/business, group 

Please forward payment by cheque to 

Alberta String Association  
203,10221-111 Street  

Edmonton, AB T5K 2W5 

Or process your PayPal payment at 

albertastringassociation.org/membership/ 

ASA Board 
President ~ Dr. Guillaume Tardif  

(sabbatical leave 2016-7) 
Interim President ~ Renee Perez Rodriguez 

Vice President ~ Dr. Cristian Neacsu 

Treasurer/Registrar ~ Yingchum Liu 
Secretary ~ Amber Gallagher 

Directors at Large 

Krista McLauchlan | Alison O Connor 

Executive Assistant ~ Dr. Alison Minkus 
Newsletter Co-Editors ~ G. Tardif/A. Minkus 
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THE 2016 ASA CONFERENCE 

 

The 2016 Alberta String Association Conference was 

held at the University of Alberta (Edmonton) on April 

20, 2016, from 12:30PM to late evening. In one day, the 
Fine Arts Building was filled with educational, 

performance, and social activities. The following 

summarizes the various events that were enjoyed by all. 

 

 

 

 

  

Emanuel Euvrard (Makers’ Forum) and Tom Wilder (Wilder & Davis) 
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Exhibit: Violin Makers 

The exhibit featured instruments by Canadian makers 

offered by Wilder & Davis Luthiers, in collaboration with 
Makers’ Forum | Des Fabricants.  

Tom Wilder offered and distributed a handbook 

containing important advice on maintaining 
instruments. As he explained, a major accident makes 

for challenging restoration work, as the example below 

shows; however, meticulously keeping all the pieces can 
lead to full recovery! 

 

 

 

 

 

Emanuel Euvrard (here with 

Guillaume Tardif), who 

initiated the exhibit in 

Montreal, spoke of the benefit 
of various associations of 

luthiers, performers, and 

dealers, pointing to the case 
the Ekho Association in 

Brussels, and the frequent 

competitions of modern 

instruments that promote 
modern luthiers. 

www.ekho-violins.com 
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Among other examples, Euvrard mentioned the case of 

the luthier Paul Kaul, who was once a much-prized 
luthier and highly regarded by the Belgian virtuoso 

Eugène Ysaÿe. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

This historical connection with Ysaÿe was coincidental 

and welcome, as the next scheduled speaker, Guillaume 
Tardif, gave a glimpse of an article that focused on links 

connecting Belgian and Viennese artists at the turn of 

the century, and in particular Ysaÿe, Kreisler, and 
Kolisch. This research was presented at the recent 

Brussels : 1900 : Vienna International Conference, held 

at the University of Alberta, Sept. 10-12, 2016, and will 

be published soon by Rodopi-Brill (Amsterdam). 
Historical parallels and relationships between these 

three leading modern violinists and their colleague 

composers at the turn of the century point to key artistic 
influences and developments in new styles of 

composition and performing during this important 

period. 

 

Violin Masterclasses: Wan and Crow 

Immediately following were two masterclasses led by visiting artists Andrew Wan and Jonathan Crow, concertmasters of 
the Montreal and Toronto Symphony, respectively, and close colleagues in chamber music (New Orford Quartet). The ASA 

was able to arrange for their visit as they were to perform the next day as a duet for the Edmonton Recital Society. Many 

were able to play for these two very talented masters (here Jillie Hansen, in Vieuxtemps, and Kyung Rok Moon, in Berg). 
The duet recital was a formidable treat! 

  

Paul Kaul (1875 - 1951) 

Concours International de Sonorité: competition results, 
including Paul Kaul (1930) 
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Reception and 2016 Teaching Awards  

 
 

Following the afternoon’s events, conference attendees 
met for the ASA reception, where the 2016 ASA Teaching 

Awards were presented to two remarkable women, Marie 

Forestier (Edmonton) and Naomi Delafield 

(Lacombe/Red Deer), who were recognized for their 
teaching and local community-building efforts. A small 

token of appreciation was offered on behalf of the ASA. 

Here are a few lines about the awardees:  

 

Marie Forestier 

Born in Glasgow Scotland, 

Marie Forestier began her 

musical studies under the 
instruction of her mother at 

the Royal Academy of Music 

and Drama. At a young age 
she won a scholarship to study 

with Ivan Kiss, founder of the 

Bela Bartok School in 

Budapest, Hungary. Marie joined the faculty of Alberta 
College Conservatory in 1995, and her students have 

been first place winners at the Kiwanis Music Festival 

and gold medal winners for R.C.M. Exams. Most recently 
her student and son Jack, was one of the 2nd place 

winners (in the Young Musicians Category, Age 5 to 9) at 

the 2014 American Protégé International Competition of 

Romantic Music at New York’s famed Weill Recital Hall 
at Carnegie Hall. In addition to her busy teaching 

schedule, Marie is a freelance performer in and around 

Edmonton. 

 

 

 

 

Naomi Delafield 

Born and raised in Australia, 

Naomi began lessons at age 3 
with the Suzuki method. In 

Australia, her teachers included 

Maxine Komlos, Elizabeth 
Holowell, and Harry Curby, and 

in North America; Virginia-

Gene Rittenhouse, Victor 

Yusafovich, Gerald Fischbach, 
Robert Close, and Edmond 

Agopian. From 1994 to 2001, 

Naomi had the opportunity to travel the world as 
concertmaster and soloist with the New England 

Symphonic Ensemble, directed by Virginia-Gene 

Rittenhouse, performing at the Sydney Opera House, St. 

Martin in the Fields, Carnegie Hall, and Cape Town City 
Hall. With a Master’s degree from the University of 

Calgary, she continues as concertmaster with the Red 

Deer Symphony Orchestra, a role she has maintained for 
the past 10 years. Her time spent playing with the New 

England Youth Ensemble planted a seed in her heart for 

inspiring youth in an orchestral setting. After moving to 

Canada with her husband, Naomi founded in 2002 the 
Rosedale Valley String Orchestra, and in 2006 the 

Canadian University Chamber Orchestra (now the 

Burman University Chamber Orchestra). A frequent 
adjudicator at festivals and a well-rounded clinician, she 

enjoys string pedagogy, baroque violin, chamber music, 

and Scottish fiddling. She also continues to focus her 

energies on fostering and mentoring a community of 
violin teachers in Central Alberta. Her students have 

received many scholarships and awards for their 

performances. 

 

  

Marie Forestier accepting her 
award 
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The ASA Evening Concert  

Following the reception and awards, participants joined 

together to offer a well-received recital, in the best of 
spirits, with participants from Edmonton, Grande 

Prairie, and Red Deer. The instrument exhibit was 

moved to 2-7 for the occasion. Performers included: Yuki 

Landry, violin, 2 movements of Bach Partita No. 2; Isaac 
Willocks and Caleb Johnson, violins, Viotti Duo No. 1; 

Amanda Andrishak, violin, and Maria Protodyakonova, 

piano, Beethoven Sonata Op. 30, No. 2, 1st movement; 
Sonya Shin, violin, Ysaÿe Sonata No. 3, Gabrielle 

Després, violin, and Patricia Tao, piano, Dvořák 

Romance, Op. 11; and Faustine Spillebout and Kyung 

Rok Moon, violins, Honegger Sonatine for 2 violins. 

   

 

 

 
 

Amanda Andrishak, violin, and Maria Protodyakonova, piano 

Sonya Shin Yuki Landry 

Isaac Willocks and Caleb Johnson, violins 

Emanuel Euvrard discusses the instrument exhibit 

Faustine Spillebout and Kyung Rok Moon, violins 

Gabrielle Després, violin, and Patricia Tao, piano 
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PREPARATORY CHAMBER MUSIC PROGRAM AT THE UNIVERSITY OF ALBERTA 
This term, the Preparatory Chamber Music Program ensembles presented 

Op. 1 by Vivaldi on April 23 in Rm 1-23, at the University of Alberta. The 
instructors, Yue Deng and Guillaume Tardif (Department of Music), enjoyed 

working with these students who showed significant improvement and 

delivered solid performances. Many thanks to Alline Cormier and Theresa 
Lanks, and to all the parents involved, for their support in making this 

volunteer program such a success. Many of these talented young players were 

already veterans of the program, having practiced and performed for the past 

three terms. To join the program next Fall, please contact Alline Cormier at 
Alline@telus.net. 

CONCERT REVIEWS 

Violinists Andrew Wan and Jonathan Crow 
perform for the Edmonton Recital Society with 
Guest Violinist, Jack Forestier 

By Guillaume Tardif (Edmonton) 
April 21, 2016, 7:30PM, Muttart Hall 

What a remarkable concert – I was amazed that a year-
long announcement for two of the top violinists in the 

country in a rare duet concert would not entice enough 

concert-goers to fill the hall. A strong ovation followed 
their performance of so many works, flawlessly played. 

The night began with a self-assured performance of 

Saint-Saens’ Rondo Capriccioso by guest young artist 

Jack Forestier. Andrew Wan (originally from Edmonton) 
and Jonathan Crow (originally from Prince George) 

opened their portion of the concert with a selection of 

duets by Bartók, followed by a Canadian commission by 
Maxime McKinley – Sept proximités – consisting of 7 

movements of satisfying substance and interesting 

contrasts, and the Schnittke Moz-Art Duet. The Exhibit 

of Canadian violins and bows, on site that day, was the 
center of interest during the intermission of the concert. 

The duo resumed with Prokofiev’s Sonata for two violins, 

Op. 56 and the more famous of the duets written by 
Spohr, all played with remarkable respect to the text and 

a great deal of brio. The concert concluded with two 

Wieniawski duets (Etudes-Caprices, Op. 18, No. 2 and 4) 

with returning guest Jack Forestier, now duetting with 

one or the other concertmaster. I purchased their CDs 
with enthusiasm and listen to them with interest: 

Complete Violin Concertos of Saint-Saëns (Wan, with 

the MSO; Analekta), Works for Solo Violin (Crow; 
Société Métropolitaine du Disque, espace 21), and 

Prokofiev Sonatas for violin and piano 1 & 2, 5 Melodies 

for violin and piano (Crow, with Paul Stewart; ATMA 

Classique). It was a concert of rare distinction. 

Two Concertos – Two ESO Concertmasters 

Found on Facebook; by D. T. Baker. Wed., May 11, 2016. 

“What a rare and exciting opportunity Edmonton 

Symphony audiences have over the next two Masters 

series concerts. Back to back, the ESO present two 
cornerstones of the violin concerto repertoire, each 

incredibly different in conception and sound – and 

performed by two ESO Concertmasters! This weekend, 

our current Concertmaster, Robert Uchida – a 
wonderfully skilled and sensitive interpreter – presents 

the A minor Concerto of Dmitri Shostakovich, composed 

in the shadow of Soviet cultural repression and not 
premiered until two years after Stalin's death. 

http://bit.ly/1oHuMhA. Then on Saturday, June 4, the 

fiery former ESO Concertmaster Martin Riseley returns, 

to present one of the treasures of the German romantic, 
the G minor Concerto of Max Bruch. Popular ESO guest 

conductor Alexander Prior is back on the podium for this 

concert (http://bit.ly/1NquKq7). 
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Kathy Park and her son, Steven. 
Kathy teaches violin in Grande 
Prairie. 

Camillo Sivori (1815 - 1894)

STRINGS NEWS: GRANDE PRAIRIE AND LACOMBE 

Thanks to the dynamic administration of the 

Grande-Prairie Boys’ Choir, Guillaume Tardif 

travelled monthly to teach violin at Grande Prairie 
Regional College. Many of the violin students this 

year received significant awards at the Music 

Festival, and were recommended to the Provincial 
festival. Congratulations!  

The Grande Prairie Boys’ Choir under the leadership 

of Jeannie Pernal again assembled a full symphony 
to present the 3rd Annual Symphony and Singing in 

the City concert, Friday, May 13, 2016 at People's Church in Grande Prairie. 

Trent Worthington conducted the musicians (from Edmonton and Grande-
Prairie), on the theme of movie music. 

Dr. Tardif also travelled to Lacombe as the guest of a pedagogical retreat and a masterclass, March 25, 2016. 

 

HISTORICAL RELATIONSHIPS 

By Guillaume Tardif 

Roberto Mantovani and the Third Position 

While in conversation with Philippe Borer (Switzerland), who presented last year at the Alberta 

Music Conference, I learned that Parma-born geologist and violinist Roberto Mantovani, author 
of Le secret de Paganini, méthode des méthodes de violon 

(Paris: Librarie Hachette, 1922), had discussed about the third 

position with Camillo Sivori, the lone student of Paganini. 
Apparently Paganini first requested Sivori to learn all the scales 

in and from the third position (a rare picture of him playing at 

home can be found in a recent specialized Italian magazine, 

showing him in that position where the violin’s ‘shoulder’ rests 
in the hand).  

Furthermore, according to Mantovani, the normal hand, 
leaning against the neck of the violin has an interesting 

property: the third finger falls exactly in tune (i.e. F# on the A string, when compared to 

the D string). Note that this is very close to the Golden sixth (in golden ratio), crossing the 
inlaid purfling. According to standard proportions, if this perfect tuning is not achieved, it 

is possible that the neck of the violin in question has been modified incorrectly. Try it! 

  

Ayden Polischuk and Guillaume Tardif, 
Lacombe, AB

Roberto Mantovani  
(1854 – 1933) 
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Antonio Rolla (1798 – 1837)

Characters, Commedia dell’arte 
(www.spamula.net/blog/2004/0
6/balli_di_sfessania.html) 

Karol Józef Lipiński (1790 – 1861) 

Unmasking the Masked: Sivori, Ernst, and Paganini 
The Case of the Carnival of Venice

Did you know that Sivori and Heinrich Wilhelm Ernst, rival 

virtuosi in the Paganinian era, were estranged over the 
authorship of Ernst’s Variations on The Carnival of Venice? 

Ernst was described as Paganini’s so-called ‘shadow’, as he 

emulated Paganini to an extraordinary extent. Sivori perhaps 

deliberately angered Ernst by playing the so-called Ernst 
variations rather than the official set by Paganini (20 

variations, to Lipiński, see below) without giving credit to his 

rival. When attacked in the newspapers by Ernst, Sivori was 
quick to respond that Ernst had not credited Paganini, who had 

– in his view – improvised them first! Those variations, many 

of which are still used in pot-pourri Carnival concert encores, 

are often attributed to Paganini. Bas les masques! It remains a 
case difficult to settle, considering how Ernst indeed was guilty 

of performing works (without permission) that he heard 

Paganini play and practice and of borrowing some of his formulas in other works (e.g. 
Concertino in D major, Op. 12). Adding to this plot, at the recent conference on Ernst at the 

University of Göttingen, Germany, Ernst scholar Mark Rowe remarked that Théophile 

Gauthier’s poetry on the Carnival of Venice seems to follow more closely the ‘Ernst-set’ than 

Paganini’s in the sequence of the characters, though only Paganini’s name is mentioned in the text (see 
www.lapanse.com/venise/textes/carnaval_gautier.htm). 

Lipiński and Paganini: Stories behind the 
publication of the Caprices  

We can read in 
Geraldine de Courcy’s 

Paganini, the Genoese 

that the great violin 
virtuoso dedicated his 

Variations on the 

Carnival of Venice Op. 

10 to his contemporary, 
Polish violinist Karol 

Józef Lipiński, who had 

travelled to Milan to 
meet him in April 1818. 

The two spent days 

together, talking about 

music and playing duets. The enthusiastic Paganini 
arranged to present two concerts with Lipiński in the 

Piacenza theater, playing a concerto for two violins by 

Kreutzer and some of their respective solo compositions. 
He also offered to tour Italy, however family obligations 

required Lipiński to go back to Poland. Later, Lipiński 

returned the favor and dedicated his Three Caprices to 

Paganini.  

It is also around this time that 
Lipiński convinced Paganini to 

publish his caprices and other 

works. Paganini asked Antonio 
Rolla (the son of Paganini’s 

teacher Alessandro Rolla, and 

with whom he played Rolla’s 

many duets) to seek a 
publisher. Antonio arranged 

for a contract with the firm 

Ricordi (founded 1808 in 

Milan) to publish Opp. 1-5 (the Caprices were published 
in 1820; that contract is now owned by violinist and 

collector Joseph Gold of San Francisco, who I had the 

pleasure to meet last year in Genoa). According to 
Lipiński, the caprices were written “at different times 

and in different places, and he had distributed copies of 

them among his friends – when it came time to publish 

them, he had to write them out hastily from memory” 
(see de Courcy). Dedicated “to the Artists”, which may 

have meant the artists for whom he had originally 

created the works (Philippe Borer offered a plausible 
listing of these friends in the art), or rather a contrast to 

others who dedicated such etudes “to the Amateurs.”  

Heinrich Wilhelm Ernst
(1812 – 1865)

Camillo Sivori 
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As for Lipiński, the story goes 

that he met a pupil of Tartini 
by the name of Salvini 

(pictured), who, after 

listening to Lipiński, grabbed 

and crushed his violin only 
then to give him a 

Stradivarius that he had 

received from Tartini. Salvini 
was curiously furious at 

Paganini who he said had 

nothing of a tone to show and 

was an insult to the art of Tartini (on some of these 
counts Lipiński somewhat agreed, as he felt closer to 

Spohr in his ideals of the art). Lipiński also met another 

pupil of Tartini – Costantino Mazzurana – who 
instructed him that Tartini’s works were programmatic: 

sonnets were written as preamble to inspire the musician 

(a strange coded system was used by Tartini, and was 

deciphered in 1935). 

As for Paganini, a long 

wait ensued, perhaps 
fighting illness or other 

problems. Eight years 

after the publication of 

the Caprices, which saw 
the best French violinists 

(like Habeneck and 

Baillot) capitulate and call 
them ‘unplayable’, 

Paganini inaugurated his 

long-awaited European 

concert tour in Vienna. 
Why Vienna? Paganini had promised Prince Metternich 

in 1820 that he would begin his first international tour 

there, at the Prince’s urgent request. Metternich, a 

powerful figure in that period, ‘discovered’ Paganini in a 

private meeting in Rome, following a private concert 
organized by the Austrian ambassador to the Holy See. 

The Prince, an amateur violinist himself, had not only 

organized the Congress of Vienna in 1815 but also 

participated in various musical events held there. 
Opening for Paganini the doors to the entourage of the 

Emperor Franz I was certainly not untimely for 

Paganini! 

Lipiński and Paganini met again and performed in 

Warsaw (in 1829), to great acclaim. A polemic was 

driven by the press, which Lipiński tried to contain. On 
his visit to Vienna later, M. G. Saphir expressed 

differences between Paganini and Lipiński in a review:  

The struggle between Romanticism and 

Classicism is waged also with the help of 

violins. Paganini, due to his congenial ability of 
creating marvels and the most refined and 

enchanting play, has become a representative 

of musical romanticism. On the other hand, 

Lipinski appears to be the genius of classicism. 
It is, in him, that you will find this complete and 

mature serenity which by itself is the feature, 

flower and fruit of all inner perfection. In 
Paganini, we forget about art and see the artist, 

in Lipinski, we forget about the artist and see 

art. We admire Paganini’s violin, but that of 

Lipinski we love . . . in Paganini’s deceiving and 
cooing moans we can distinguish an ear-

piercing and devilish tone; a coquettish smile 

conceals Venetian daggers. Lipinski’s violin 
houses nothing but pleasure, all the charm of 

mighty Poland. 

 

  

Salvini, pupil of Tartini 

Prince Klemens Wenzel
von Metternich (1773 – 1859)
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2016 ASA CONCERTO COMPETITION 

2016 marks the inaugural year of the ASA Concerto Competition, which 

attracted many new members. On January 21, 2016 (in Grande Prairie), 

January 23, 2016 (in Edmonton) and January 24, 2016 (in Lacombe), three 
auditions were held to identify young string soloists to appear with the Burman 

Chamber Orchestra (Lacombe, AB), 

under Maestro Cristian Neacsu. We 
extend congratulations to our 2016 

winners, Esther Yao, violin (Middle 

School Category) and Yuki Landry, 

violin (High School Category). 

On April 16, 2016, Esther presented 

the first movement of Lalo’s Symphonie Espagnole while Yuki performed 
Sarasate’s Zigeunerweisen. Both Esther and Yuki study with Tom Johnson of 

Edmonton. The ASA thanks the Burman Chamber Orchestra for their efforts in 

supporting this program. 

As part of the 2016 ASA Concerto Competition adjudication tour (in Edmonton, Grande Prairie, and Lacombe, Maestro 

Wayne Toews (Saskatoon) offered advice to the young students. Participants were encouraged to also audition to the 

Thomastik String Orchestra program in Ottawa this summer. Mr. Toews has written for the previous ASA newsletter, 
please take a look!  

UPCOMING: 2017 ASA CONCERTO COMPETITION  

Deadline: December 1, 2016 

Auditions will be held in January 2017, with adjudicator Susan Dachkow 
(specific dates/venues TBA), and the winner's performance - with the Burman 

Chamber Orchestra (Lacombe, AB), under Maestro Cristian Neacsu – will be 

held on Saturday, April 8, 2017 @ 8:00PM. Dr. Dachkow will be also holding 
workshops in Grande Prairie and Edmonton. 

 

For more information, please visit http://albertastringassociation.org/2017-concerto-competition/. 

NEWS FROM LACOMBE: THREE PROJECTS 

By Naomi Delafield 

As promised, here are a couple of quick summaries of projects with which 
my youth orchestra has been involved this past while. My little group is 

made up of 35 kids aged 8 – 18 and our mission is to make a difference in 

the world around us – one note at a time. We are called the Rosedale Valley 

String Orchestra. For 13 years we have been partnering with an aid 
organization – “A Better World” – directed by Eric Rajah, and I can now 

clearly see the difference this mentality has made in the lives of these young 

musicians. They have a better understanding of how privileged they are in 
today's society here in North America, and they also understand that even 

Yuki Landry, violin (High School Category)

Esther Yao, violin (Middle School Category) 
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though they are just kids, they are very capable of making a difference through their music. Many of our graduates also see 

the world differently. Some have gone back to Africa to visit and help out with projects and still others are busy making a 
difference in their local communities. 

This past Christmas the Rosedale Valley String Orchestra (directed by N. Delafield) joined the Central Alberta Home 

School Choir (directed by Debbie Zepick) for the 9th season of “See Amid the Winter's Snow” production. The first night, 
December 4, 2015, was held at Clive Baptist Church and the second night at New Life Fellowship Church, Red Deer. A 

total of $25,000 was raised for a boy’s orphanage in Mwanza Tanzania. Over the past several years the choir and orchestra 

have built a new facility for the boys from the ground up: everything from purchasing the land, building the orphanage, 
digging a well, purchasing a van for transportation along with bunk beds, desks, food, and fire wood – everything these 24 

boys need to live and obtain an education. This project is now almost complete.  

Red Deer Youth Orchestra (directed by Louise Stuppard) and the Rosedale Valley String Orchestra joined forces in concert 

at First Church of the Nazarene, Red Deer, on May 2, 2016. Each year the two youth orchestras select a new project to 

adopt. This year they raised funds needed to provide breakfast and lunch for the children attending Mamawi Atosketan 

Native School. The concert took place at 7:00 pm and featured a silent auction. This performance will see the official 
transition of directorship of Red Deer Youth Orchestra, from Louise Stuppard to Heather Ensley. 

QUARTET NEWS: XIA, ENTERPRISE, AND VAUGHAN QUARTETS 

On March 16, 2016, Toronto-based XIA Quartet (led by resident Edmonton 

Symphony Orchestra concertmaster, Robert Uchida) joined Edmonton’s 

Enterprise Quartet (led by Guillaume Tardif) to present a concert at 
Convocation Hall. Following a first half that featured the XIA Quartet in 

Schubert's Quartettsatz, John McPherson's In the Land of Pidge, and 

Bartók's String Quartet No. 4, the Enterprise Quartet joined forces to 
present Mendelssohn’s Octet, Op. 20. The XIA Quartet consists of members 

Robert Uchida, violin, Shane Kim, violin, Theresa Rudolph, viola, and 

Joseph Johnson, cello, and the Enterprise Quartet, of members Guillaume 

Tardif, violin, Yue Deng, violin, Clayton Leung, viola, and Colin Ryan, cello.  

 

On Sunday May 8, 2016 at 3 p.m. the Vaughan String Quartet 

presented the last concert of the Canadian Journey Concert Series. 

Held at Holy Trinity Anglican Church in Edmonton, AB, the quartet 

performed Haydn’s “Joke” Quartet, Dvorak’s “American” Quartet, and 
the premiere of Joseph Lai’s String Quartet No. 1, Op. 11 “BearCreek”, 

composed for the Vaughan String Quartet. This concert wrapped up 

an energetic season that included several works by Canadian 
composers, including Arthur Bachmann, Robert Rival, John Oliver, 

and Ernst MacMillan. Later in May, the Quartet travelled to Europe to 

perform an all-Canadian programme (MacMillan, Rival, and 

Bachmann). From May 13-16, the group performed 4 concerts in 
Belfort during the Festival International de Musique Universitaire - 

www.fimu.com  (France), and from May 20-24, the group performed 

in Taino, at the Monastero di Santa Chiara, Genoa, and at the Auditorium Mozart, Ivrea (Italy). For more information on 
the Vaughan String Quartet’s fourth season, please visit www.vaughanquartet.com or contact the quartet at 

vaughanquartet@gmail.com. 

XIA Quartet and Enterprise Quartet; March 16, 2016 
at Convocation Hall, University of Alberta 

The Vaughan String Quartet (from left to right): Mattia 
Berrini, violin II, Silvia Buttiglione, cello, Vladimir Rufino, 
violin I, and Fabiola Amorim, viola 
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Laura Andriani, violin 

Charles Pilon, viola (third from right), with the Montreal
Symphony viola section, San Diego

Laura Andriani is the first violinist of the Alcan Quartet (based in Chicoutimi, Quebec). An award 

winner at international competitions (Paganini, Montreal), she spent a month in Edmonton in 
company of the Vaughan Quartet (Vladimir Rufino, Mattia Berrini, Fabiola Amorim, and Silvia 

Buttiglione). At Holy Trinity Church in Edmonton on April 2, 2016, the Vaughan Quartet presented 

Beethoven's Quartet Op.18, No. 3 and J. Oliver's Traces, followed by Chausson's Concert for Violin, 

Piano and String Quartet, Op.21, with Ms Andriani and Edmonton pianist Sarah Ho. 

  

 
 

UNIVERSITY OF ALBERTA: NEW FACES 

The String Area at the University of Alberta also hosted a violin masterclass 

with Robert Uchida (concertmaster, Edmonton Symphony Orchestra) this 

past spring at Convocation Hall. Mr. Uchida will be a sessional instructor 
during Guillaume Tardif’s sabbatical leave. Rafael Hoekman (principal 

cello, Edmonton Symphony Orchestra) was also announced as a new 

instructor in cello. Yue Deng will assume duties of String Area Coordinator.  

 

 

 

MORE NEWS 

Violist Charles Pilon, familiar to Edmonton audiences, was appointed to the Montreal Symphony, after a number of 

years as violinist and violist with the Edmonton Symphony Orchestra. He also 

performed in Edmonton with chamber groups such as the Enterprise Quartet 

and appeared as soloist with Alberta Baroque Ensemble. In his new role with 
the Montreal Symphony, he was involved in a US tour (pictured, Charles with 

his new section in San Diego). 

 

  

 

The duo violin-guitar concert featuring Guillaume Tardif and Trevor 
Sanders marked the end of the 2015-2016 season of the St. Albert 

Chamber Music Society. Held on April 16, 2016 to a full audience, these 

two performers presented works by Paganini, Giuliani, de Falla, as well as 
their own new arrangements of works by Fauré and Sarasate. This 

collaboration, coincidently, marks a new focus on guitar-string 

collaborative events in the region. See ‘Just Strings’ (page 14).  

 

 Guillaume Tardif, violin and Trevor Sanders, guitar 

Photo: 
www.edmontonsymphony.com 

Photo:
www.duodamore.com
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New works! Guillaume Tardif and the Enterprise Quartet were involved in performing several new works this season. On 

April 17, 2016, at Convocation Hall, the Enterprise Quartet (Guillaume Tardif was joined by Yue Deng, violin, Clayton 
Leung, viola, and Colin Ryan, cello) performed works by University of Alberta graduate composition students: Mark 

Segger - Con Hall and Two Movements for Seven Musicians, and William Northlich - Iridescent Hemorrhage and 

The Impairment Engineers. 

Following a first meeting at El Festival Internacional de Música, Loja, Ecuador 

in 2015, Guillaume Tardif invited Double-Double Duo (featuring Toronto-

based musicians, Kornel Wolak, clarinet, and Michael Bridge, accordion) to 
Edmonton for the performance of a newly commissioned work, Tales from the 

Dinarides, by Montreal-based composer, Airat Ichmouratov. The ‘soft premiere’ 

of commissioned work, and several of the trio’s new arrangements of works by 

Brahms, Lutoslawski, and others, were presented at “A Benefit Concert for 
Ecuador”, on May 5, 2016. To benefit the earthquake relief effort in Ecuador, it 

gained the direct support of the Wirth Institute for Austrian and Central 

European Studies, the University of Alberta VP International Office, and the Embassy of Ecuador in Ottawa (Ambassador 
Trujillo forwarded a video message as a prelude to the concert). The Trio toured Poland and France in the Summer. 

JUST STRINGS 

By David Grainger Brown,  

President, Edmonton Classical Guitar Society  

‘Just Strings’ - the first collaborative event between the Alberta String Association, the 

Edmonton Classical Guitar Society and the U of A Music Department - took place 

Saturday, May 28, 6:00 pm in Studio 2-7 at the U of A’s Fine Arts Building. Organized by 
first year music student and guitarist, Renee Perez (member, Board of Directors, 

Edmonton Classical Guitar Society), its success showed us that guitars and strings could 

share a stage equally, and provide a balanced, satisfying program (we filled Studio 2-7 to 

capacity!).  

The string players consisted mostly of very talented U of A undergraduate and graduate 

students, augmented by a few ardent amateur players. Many of the guitarists were 
veterans of Edmonton’s guitar scene (myself included), who have not seen the insides of a 

classroom for decades! Some of our musicians: guitarists Alena Vyskocil, Renee Perez, 

Ernst Birss, Shawn Gan; double bassist Mitchel Rees; violinists Faustine Spillebout, Lara Hyrak, Kyung Rok Moon; and 

cellist Isis Tse. 

This past year, Renee has hosted three consecutive monthly Guitar Society house socials. Many of Renee’s colleagues and 

classmates at the University of Alberta were invited. Meeting these young students was delightful, and upon hearing them 
play and sharing the evening social with our own musical contributions, we got a glimpse of how a more formal evening of 

guitar and string music could charm us all. Hence our successful program Saturday, which included many of the 

aforementioned students. 

- continued next page - 

 

 

 

Double-Double Duo and Guillaume Tardif, violin at 
Convocation Hall (May 5, 2016)
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I have had the privilege of being the president of the Edmonton Classical Guitar Society for the past 20 years. During that 

time, we have achieved much. Our very successful concert series features many of the top concert guitarists from Canada 

and around the world. Our outreach to other arts organizations, unfortunately, has not been very extensive. Over time 

there have been a few discussions with members and executives from the Alberta String Association, with the intent of 
creating some sort of mutual cooperation between our two organizations. This evening’s concert – thanks to Renee’s 

initiative and enthusiasm, is a first tangible product of our efforts. I look forward to having further discussions with the 

ASA, learning from our experiences here, and the creation of many future collaborations.  

If anybody has an idea or concept for a guitar-strings collaborative concert, we will be happy to hear from you (perhaps on 

the theme of Paganini?). For more information on the Edmonton Classical Guitar Society please visit: 
www.edmontonclassicalguitarsociety.org. 

STRINGSPIRATION 

Launched in March 2016, “Stringspiration” was designed to provide a top-quality, affordable 

summer training option for young string players of the Edmonton area (grades 4-12) in violin, 

viola, cello, and bass. Aside from the standard Chamber Ensemble and Masterclass, 
Stringspiration stands out for its unique activities including Free Composition and Digital 

Media, and Interpretation and Representation. These sessions were created as a means to 

develop musicianship and stimulate creativity among participants. Other sessions featured in 

the program are Stringendo, with a focus on outdoor play, and music theory.  

This year the program was held from July 11 to July 15, 2016 at Concordia University of 

Edmonton, 7128 Ada Boulevard, Edmonton, AB. For more information, please visit 
http://stringcamp.concordia.ab.ca. 

Renee Perez Rodriguez, Guillaume Tardif, 
and David Brown 

Denis Arseneau, Kyung Rok Moon, and 
Faustine Spillebaut 

Ernst Birss, guitar 

David Brown, guitar 

Grand finale 



ASA Newsletter Spring/Summer 2016 | Page 16 
 

UPCOMING: MUSIC CONFERENCE ALBERTA 

This year, Music Conference Alberta will be held at the Banff 

Centre for Arts & Creativity, October 20-23.  

Join us for 4 days of interest sessions, interactive panel 

discussions, open rehearsals and rehearsal labs, masterclasses, 

One-on-One sessions, and concerts.  

Music Conference Alberta is jointly presented by Choir Alberta, Alberta Band Association, and Alberta Music Education 

Foundation in cooperation with Alberta Kodàly Association, Alberta Registered Music Teachers' Association, and 
Alberta String Association. For more information, please visit www.musicconferenceab.ca/. 

This year, the ASA is sponsoring one of the two sessions offered by Bill Vandersloot: 

Saturday, October 22  

1:30-2:30PM Kinnear Centre (Interest Session) 
From Twinkle to the New York Philharmonic - The Role of the Studio Teacher 

4:15-5:15PM Kinnear Centre (Interest Session) 
Development of Technique and Artistry in Young String Players 

 

 

Guillaume Tardif, violin – with Viktoria Reiswich-Dapp, piano – will also be exploring the artistic dimensions of 

working with transcriptions and arrangements for violin and piano, focusing on selections realized by Jascha Heifetz: 

Friday, October 21 

10-11AM Kinnear Center (Thematic Workshop) 

1:30-2:45PM Kinnear Center (Open Rehearsal 

4:30-6:00PM Eric Harvie Theatre (Recital; with Cantare Children's Choir) 

 

NEXT NEWSLETTER  

Deadline December 15, 2016. Send us materials, pictures, articles - Don’t miss it! 

 

PLEASE DONATE 

The ASA accepts charitable donations and can issue receipts. Support our cause! 

 

MEMBERSHIP 
If you received this newsletter and are not a member,  

please consider it as a reminder to join today! 


